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HEJAT'OI'MYECKHUE HAYKHA

METOJIUKA MOBBIIIEHAA YPPEKTUBHOCTH HAYYHO-UCCJIEJIOBATEJIBCKOM
JEATEJBHOCTHA B BY3E HA OCHOBE METO/IA AHAJIN3A UEPAPXUI

Paboma evinonnena no npozcpamme noebluleHus KOHKypeHmocnoco6Hocmu H(lquH(l]ZbHOZO UCCNe008aMENbCKO20

Tomcko20 20cydapcmeenno2o ynugepcumema, npu Qurancosou nodoepricke PODHU (epanm Nel6-29-12858)

T'opbaues C.B., kanouoam mexHuueckux HayK,

Koiinoe C.A., acnupanm,

T'opbauesa H.H., unscenep,

Hauyuonanvnwtii uccneoosamensckuii Tomckuit 2ocyoapcmeennulii ynugepcumem

AHHOTAIMSA: B CTaThe OMKCHIBACTCS HOBAas METOIMKA aHan3a 3(Q(HEKTUBHOCTH U PHUCKOB KOMMEPIIHAIN3YEMbIX pa3pabo-

TOK U IPOCKTOB, HAIIpaBJICHHAsA Ha IMOBBIMICHUEC BCI)(beKTI/IBHOCTI/I HayHHO-HCCHeHOBaTeHLCKOﬁ ACATCIIBHOCTU B BY3€, Ha OCHOBC

MOCTPOCHHUA aJallITUBHOTO UEPAPXUICCKOTO HEUECTKOTO ACPEBa MPUINHHO-CIICACTBEHHBIX CBH3eﬁ, OIMMCBIBAIOIINX BHYTPCHHUEC

W BHCIIHUC q)aKTOpLI IIPOCKTA. 3HAYNMOCTb METOIUKHU OIpeACIACTCA BO3MOKHOCTBHO KaU€CTBCHHOI'O MOACINPOBAHUA CIIOK-

HOHM TpOOJIeMBI MPUHSATHS PEIICHNUH, ¢ HEONPEIeIeHHOCThIO JaHHBIX B OyAyNINX IEpHoJiaX, a TAaK)Ke PeHIeHHeM IpOoOIeMbl

PACXOKACHUS DKCIICPTHBIX Cy)l(I[GHHﬁ, CBSI3aHHON C 0COOEHHOCTSIMH HEYETKOMH OLICHKH OTHOIIICHUH B y3jax aepeBa. C sroit

HCJIbKO aBTOPpAMU MPCATIOKCHA MO,I[PI(I)HL[I/IPOBaHHaH HeJeTKas IIKala OTHOIICHHHA Ha OCHOBE TPEYTOJbHBIX HCUCTKUX YHCCIL.

[IpencraBnena nHPpacTpyKTypa MoJJIep)KKM MHHOBaIKi B By3e. Boiaesnens! 3anaun LlenTpa Tpancdepa texnonoruid. I[Ipose-

JCH KHaCCH(bPIKaHHOHHLII’I aHaJIu3 BUAOB pHUCKaA.

KuaroueBble ciioBa: By3bl, IPOEKTHI, 3 (HEKTUBHOCTD, PUCKH, IKCIIEPTHI, HEYETKOE HePAPXUUECKOE IEPEBO

Brenenne
B 2018 r. Poccust orMeTHiia IBamIaTUIISTHIETHE
MOJICPHHM3AIMKA O0Pa30BaHUS U JECATHIICTHE HHTCH-
CUBHOTO pehOPMUPOBAHMS BBICIIETO MPOGECCHO-
HAJIBHOT'O 00pa30BaHMs, Ba)XHOE MECTO B KOTOPOM
3aHUMAET HAyYHO-HCCIIE0BATENbCKAs JEATEIHHOCTh

By30B. [lns obGecrieueHus: (HUHAHCOBOH IOJICPIKKA

BHEJPEHUS HAyYHO-TEXHHUYECKHUX Ppe3yJIbTaTOB BO
MHOTHX BYy3ax pa3paboTaHa HH(pacTpyKTypa TOA-
JIEep>KKA MHHOBAIWi (puc. 1), BaXXHON 4acThIO KOTO-
poti sBusiercst Llentp Ttpanchepa TexHoONOTHIA —
CTpYyKTYypa,

(YHKIMU MEXTy Hay4HO-TIEeJarorHuecKiMU KaJapamu

OCYLICCTBIIAOIIAass MMOCPEAHNYCCKUEC

By3a 1 MHHOBAIITMOHHBIMU NPEAIIPUATUAMU.
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nentp, Texnomapk

TEHTPBI
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Puc. 1. UadpacTpykTypa Mmoanep>Kku HHHOBAIIUH B By3€

B memsix Hacrosero uccieoBaHHS Hac OyayT
uHTEepecoBaTh 3anauu LleHTpa TpaHcdepa TexHOINO-
TUH:

® MOHUTOPUHI BEIYILIUXCS B By3€ IEPCIIEKTUBHBIX
pa3paboToK;

e popmupoBaHre 0a3bl JIAHHBIX MPUOPHUTETHBIX
NPOEKTOB, B TOM YHMCIIE JJIsl HapalllMBaHUs OTEHLMA-
na Ou3HEC-MHKyOaTopa By3a;

® MapKETHHIOBBIE HCCIIEOBAHHUS IO MOTEHIHAIb-
HBIM KOMMEPIIHATH3YEeMbIM HAy4YHO-
o0pa3oBaTelbHBIM M HayYHO-HHHOBAITAOHHBIM MPO-
eKTaMm;

e cojielicTBre B ()OPMUPOBAHUHM OHM3HEC-KOMaH]I B
cocTtaBe OM3HEC-MHKYOaTOpa By3a;

e cozeiicTBe B (OPMHUPOBAHMHM W peau3aliu
CTapTOBBIX MPOrPaMM B Pa3IMUHBIX HaydHbIX DoHIaxX

rOCYJapCTBEHHOI'O M YaCTHOTO (DMHAHCHPOBAHWUSI,

® COACHCTBHE B Pealr3aldi MPUOPUTETHBIX Mac-
MTA0HBIX MEXIUCIMIUIMHAPHBIX MPOEKTOB, B TOM
YHUCIIE 33 PYOCIKOM.

Taxkum o0pa3om, UH(POPMAIMOHHO-
MapketuHrosble GyHkuuu LlenTpa Tpanchepa TexHO-
JIOTHI TaK WM WHA4Ye CBsA3aHbl ¢ aHajau3oM 3¢ dhek-
TUBHOCTH M PUCKOB KOMMEPIIMAIN3YEMBIX pa3pado-
TOK U TIPOEKTOB.

PaccmarpuBasi MeToj070THYeCKE W OpraHU3aIld-
OHHBIE MOJIXOJIbI K BBIITOJTHEHUIO ATHX 3a/1a4, He00X0-
JUMO OTMETHTH JIBE COCTABJISIOIINE HAYYHOTO M IpH-
KJIQJIHOTO ycCTieXa — KOJIMYECTBEHHAas! COCTABIISIOIIA,
KOTOpasi BKIIOYAaeT METOJbl OM3HEC-IUIAHUPOBAHMUS, &
TaKKe KAuyeCTBCHHAs COCTABILIONIAs, MPHCYIIAs
CTpaTernyeckoMy IIaHupoBanuo [1, 2].

HecmoTtpst Ha TO, 4TO psii POCCHHCKUX YHHUBEPCH-

TETOB BBCJI B CBOU O6pa30BaTeJ'H>HBI€ nporpaMmebl Ta-
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KH€ CIEeNUAIbHOCTH KaK TEXHOJIOTMYECKUH U MHHOBA-
UOHHBII MEHEIKMEHT, B POCCUHCKUX By3axX OIIyIIa-
eTcs HexBaTKa KaJpoB, KOTOpBIE MOINK Obl mpodec-
CHOHAJIBHO 3aHMMATbCsl KOMMepLUalu3aluei paspa-
0OTOK Ha OTEYECTBEHHOM H 3apYOEKHBIX pBIHKaX.
IloaTomy akTyanmpHOW 3ajadeill sBIsieTcs pa3paboTka
COOTBETCTBYIOIIMX METOIMK aHaJu3a U HHCTPYMEH-
TaJIBHBIX CPEJCTB UX aBTOMATH3ALUH.

ABTOopamMu OblTa pazpaboTaHa METOJMKA KOJIHYe-

CTBEHHOH OIIGHKH SKOHOMHUYECKOH 3(PPEKTUBHOCTH

MIPOEKTOB, peKOMeHAoBaHHAsT MuHoOpHayku Poccun
PEKTOpaM BY30B IPH OpraHU3aluu pabOTHI MO Beje-
HUIO  HAay4YHO-UCCIEIOBATENbCKOH  JESTENbHOCTU
(mucemo 3amectutenss muHUcTpa NeAIl-515/12 ot
29.12.2010). MeTtoanka ocHOBaHa Ha pacyere Haubo-
Jiee M3BECTHOIO SKOHOMHYECKOI'O MOKa3aTens — YHc-
TOH TEKyILIEH CTOMMOCTU NPOEKTa U JaJbHEUIIEH amn-
MIPOKCUMALIUH €r0 (QYHKIUH MPUHAIISKHOCTH IO WH-
TEpPBAIBHBIM TOYKaM (pHC. 2) C MENbI0 TOIXYYEeHHUS

HEYETKOTO PE3yJIbTUPYIOLIETO MOKa3aTes.

rnasHas dopma ;IEI}J
daiin  dopuynel  WMHpopMauma  OnMcabMe npoaykum  Cnpaeka
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Puc. 2. Ilpumep pacueTa SKOHOMHUYECKON 3PPEKTUBHOCTH MPOEKTA

HeqbI0 HACTOSINETO MCCIIEIOBAHHS SIBIISIETCS pas-
paboTKa METOJMKH KaueCTBEHHOIro aHaiu3a 3(pdek-
TUBHOCTH M PUCKOB KOMMEPIIHAIN3YEMbIX pa3pado-
TOK ¥ ITPOEKTOB HA OCHOBE METOJIa aHaJi3a HepapXuil
(MAW), mo3Bomsitolel pemmTh psa 3aaad Kayect-
BEHHOTO MO/JeJUPOBAHUS CJIOKHOI MPOOIeMbl

NPUHSATHS PelleHHui:

1. CunTe3nupoBaTh HEPAPXUIECKOE HEUETKOE JIepe-
BO TMPHUYUHHO-CIIEJCTBEHHBIX CBs3EH, BKIIOYAOIIEE
LeNb, allbTepPHATUBHBIE BApUAHTHI €€ JIOCTMIKEHUS U
KPUTEPHH JIJISl OIICHKH Ka4ecTBa abTEPHATHB.

2. [locnemoBarenbHO ~ pacCUMTaTh  MPHOPUTETHI
BCEX Y3JIOB JiepeBa Ha OCHOBE HEYETKOI'O CPaBHU-

TCJIBHOI'O aJIrOprUTMa.
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3. [IpoBepuTh U pemTh MPOOIEMY PACXOXKIACHUS
9KCHEPTHBIX CYXKICHHUH, CBA3aHHYIO C OCOOCHHOCTSIMHU
HEUYETKOU OLICHKH OTHOIICHUH y3JI0B IepeBa.

4. TIpuHATH B pe3yibTaTe 00OCHOBAaHHOE M COTJIA-
COBaHHOE 3KCIIEPTHOE PEILICHHE.

MeTtoauka aHanau3a

Mertoa ananmza uepapxuii ObLI1 pa3paboTaH ame-
pukanckuM MmatematukoM Tomacom JI. Caatm [3], B
HAcTosIIee BPeMs HMeeT OOJIBIIYI0 MOIYJISIPHOCTH B
TEOPUH MPUHATHUS pelieHuil — B TeueHue 20 JeT mpo-
Bomarcs  cummno3umymel  ISAHP  (International
Symposium on Analytic Hierarchy Process). Metox
OCHOBaH Ha TIIOCTPOGHMM JepeBa MPUYUHHO-
CJICZICTBEHHBIX CBS3€H MEXIY KPUTEPUSIMH OOILEro U
YaCTUYHOTO XapakTepa, KOTopoe YA0OHO sl HarJsI-
HOT'O TIPEJICTABIICHUSI MPOOJIEMBI MPHUHATHS pPEIICHUH
Y U3YYCHHSI B3aUMOJCHCTBUS €T0 y3/I0B [4].

IloctpoeHue nepeBa W ero ajanTauvs K JTaHHBIM
BKJIIOYAET CIIEYIONINE IIaru:

1) momapHOe CpaBHEHHE KPUTEPHUEB IO Ompeje-
JIEHHOM IIKaJie OTHOCHTENIHHO UX BIWUSHUS (Beca, U
WHTEHCHBHOCTH) Ha OOLIYIO JJIsi HUX XapaKTePUCTUKY

[5];

2) hopMHUpOBaHHE MATPHIIBI CYXKICHHIA;

3) pacueT cOOCTBEHHBIX BEKTOPOB MATpPHUIIBI CYXK-
JICHMUIA;

4) HopManu3anusi COOCTBEHHBIX BEKTOPOB MaTpH-
OBl CYXACGHUH Uil  TOJyYeHHs pe3yIbTUPYIOMINX
BEKTOPOB IPUOPHUTETOB;

5) pacuer 0O0mIell OICHKH AIbTEPHATHBBI MyTEM
B3BELIMBAHUS IIOIYYEHHBIX BEKTOPOB IPUOPUTETOB
BECaMH KPUTEPHEB BBILICNESKAIIETO CIOS JIepeBa U
BBEIUMCIIEHUS UX JIMHEHHON KOMOWHAIIAH.

Jiist 5KCHepToB W JML, NPUHUMAIOUINX PELICHUE
(JIIIP), mis momy4yeHHsI MPOTHO3HOHW OIEHKH d(dek-
TUBHOCTH M COBOKYITHOCTH PUCKOB IPOEKTa Ipeia-
raercsi HHTEJUICKTYalIbHbIH SKCIEPTHBIN KOHCTPYKT B
BUJIC MEPAPXUUECKOTO HEYETKOTO JepeBa MPHUYUHHO-
CIIEICTBEHHBIX CBA3€H, UCIOJIB3YIOIMM 3KCIEPTHHIE
OILIEHKH PUCKOB pa3iInyHON mpuposl (puc.3):

- 10 (QYHKIHSM;

- IO BO3MOXKHOCTHU M30€XKaTh MOTEPH;

- II0 BO3MOXHOMY 9KOHOMHYECKOMY PE3YJIbTaTy;

- [0 IPUYMHAM BO3HUKHOBEHWUSI,

- TO BHYTPEHHMM H BHEHIIHUM (akTopam.

PUCKW

I'-Im:rblel

|
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I NMpupoaHeIe | |3xonoruuecuue| | NMonuTHuyeckue | | TpaHCNOpPTHbIE | | KoMmmepueckue I
I 1
1 1
|npon330ncrnennble| | Toproebie I I DPUHAHCOBbIE I
J
1
VRESETW ORI ]
PUCKH PHUCKH, CBAZaHHbIE C
noKynarenbHOM B
—I CUCTEeMHbIi I I PerMoHanbHbli I_ cnoco6HOCTLIO AeHer

— Cenexruenbiii | |

Ovpacnesoin  H [ MHdAsumMOHHEIR ——

—| KpepuTHbI#A |

Puck
JNMKBUAHOCTH

BanwTHbBIH

Puck I I—

npefgepuaTa

| HoBaumMoHHBI H

Puc. 3. Kimaccudukanus BUI0OB PHCKOB



Modern Humanities Success

2019, A2l

Briaensitor crnepyromue ¢yukyuu pucka.

1) UHHOBaLIMOHHAS;

2) peryaupytoas;

3) 3amuTHas;

4) aHATUTHYECKAS.

Ilo o3moorcHocmu uszbesxrcame nomepu PUCKH MO-
TYT OBITH IPEOJOTUMBIMHU H HEMTPEOAOTUMEIMH [6].

B 3aBHCHMOCTH OT 803MOMCHO20 IKOHOMUUECKOSO
pe3yibmama PUCKA MOXKHO pasleNnTh Ha JBE TPYyI-
TIBI: YUCTHIE U CIIEKYJISITHBHBIE.

B 3aBHCHMOCTH OT OCHOBHOU NpUYUHbBL BO3ZHUKHO-
6e€HUs1 PUCKH NIEISITCSA Ha TIPUPOTHBIC, YIKOIOTHUIECKHE,
MOJIUTHYECKHE, TPAHCTIOPTHBIE 1 KOMMEPYECKHE.

HeoOxomumo TakKe BBIACIUTh BHYTPEHHHE U
BHEIIHUE (PAKTOPBI, COMpOBOXkIAtoMmuMEe Tpoekt. [lo
BHYMPeHHUM axmopam KnaccupuuupyroTces [6]:

- PUCKH IPOU3BOJICTBEHHOT'O MEHEIKMEHTA;

- PHUCKM HECOOTBETCTBHUS TPYJOBBIX pPECYpPCOB
YPOBHIO HCTIONb3YEMBIX B IPOEKTE TEXHOIOTHA;

- PUCKU CACP>KUBAHUS Pa3BUTHUS MPOCKTa OpraHU-
3aL[MOHHOM CTPYKTYPOH IPEIIPUATHUS;

- MPOUM3BOJCTBEHHBIC PUCKH, CBA3aHHBIC C YXYI-
[IEHHEM 3KOHOMHYECKOTO TIOJOXEHHS TPEIIPUITHS
0e3 CyIIeCTBEHHOTO yBEIMYCHUS PHUCKA ero 0aHKpOT-

CTBa;

- PHUCKH, CBSI3aHHBIE C OCYLICCTBICHHEM JeHCT-
BYIOIIMX M TNPOEKTUPYEMBIX TEXHOJIOTHYECKHX IPO-
LIECCOB.

o enewnum paxmopam [6]:

- OOIIepHIHOYHEIE PUCKH;

- n1edonTHBIC PUCKH;

- HOBOCTHBIE PUCKH;

- MaKpOpHCKH;

- DHUCKH, CBSI3aHHBIE C HEIOCTaTOYHBIMU 3Ha-
HUSIMH U HEOIPEAEICHHOCTHIO IPUPOIHBIX SABJICHUN U
T.I.

Ha nepBoM sTame sKCHEpTHl ONPEEINSIOT BHUBI
PHUCKOB, KOTOpBIE OyAyT HCIONB30BaThCA ISl aHATIN3a
3G PEKTUBHOCTH U PUCKOB aHAIN3UPYEMBIX MTPOCKTOB.
3areM 1O ONMMCAHHOW BHINIE METOIUKE (POPMUPYETCS
UepapXuyeckoe  HEYeTKoe  JIEpeBO  MPUYUHHO-
CIICZICTBEHHBIX CBSI3€l, BKIIOYAIOlIee IIeJb B KOPHE
JepeBa, POMEXKYTOUHBIE CIOU-KPUTEPHH Eij — BHJBI
PHUCKOB OOIIEro M YaCTUYHOTO XapakTepa (Ha BETBAX
JIepeBa) W anbTepHATUBBI A; (B JUCThAX nepesa). Ha

pI/IC.4 IMOKa3aHO THUIIOBOC HCPAPXHUYCCKOE HEUCTKOC

ACPEBO NPUIYUHHO-CICACTBECHHBIX CBS3CH.
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Puc. 4. Vlepapxuueckoe HEYETKOE AEPEBO MPUUNHHO-CIIEICTBEHHBIX CBSA3EH

Bepxuwuii uHAEGKC 0003HAYAET YPOBEHb HEPAPXUH,
HWKHHUI — TIOPSIAIKOBBIA HOMEDP B TEKYILIEW HEepapXuu.
[ns onpeneneHust 3KCnepraMM CTEIEHU 3HAYMMOCTHU

KPUTEPUEB B y3JlaXx JE€peBa aBTOpaMU IIpe/UIoKeHa

MOJU(HUIMPOBAHHAS HEYETKas IIKaja OTHOLICHUH,
OCHOBaHHAaA Ha TPCYrOJbHBIX HCUCTKUX YHUCIIAX C
(dyHKIMEH TpuHaUIeKHOCTH CIIEAYIONIero Buaa (puc.

5):

12(x) 1

0:

b c
X

Puc. 5. TpeyronbHas QyHKIMSA TPUHAIJIEKHOCTH

KOTOpasi ompejensercss Tporkoit uucen (a,b,c), u ee

3HAYCHUE B TOUKE X BBIYUCIIACTCS 11O (bopMyne:

1—%15,a3xsb
—a
1(X) = l—X—_E, b<x<c
C_
O, 6 OCMAJlIbHbIX ClIyHdasdx

TpeyroibHble YHCIA MOJCIUPYIOT JKCIIEPTHOE
CYXKJCHHE CIIEAYIONIETO BUIA: «IapaMeTp X mpuOm-
3UTENIbHO paBeH D W OTHO3HAYHO HAXOWTCS B JHara-
30He [a,C]». DTHM TpeM 3HAYMMBIM TOYKAM HCXOIHBIX
JTAaHHBIX B TEOPUH MPUHITHS PEIICHUI COOTBETCTBYIOT
9KCTIEPTHBIC BEPOSITHOCTH peaTU3aIU «IIECCUMHICTH-
YECKOT0», «HOPMAJBHOTO» M «ONTHMHUCTHYECKOTOH

CIICHApUEB WMCXOMHBIX MaHHBIX. [Ipw ompenercHUU

CTCIICHN 3HAYMMOCTH Ha OCHOBC CBOCT'O OIIbITaA U MH-
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TYMLIMU SKCHEPTHI MOTYT JOCTATOYHO YBEPEHHO KO-
JUYECTBEHHO OXapakTepHu30BaTh HMEHHO TpaHUIbI
BO3MOXKHBIX 3HAUEHHH MapaMeTpoB W O0JIACTH X
HauOoJiee MPeNmOYTUTENbHBIX 3HaueHuil [7]. Ilpe-
MMYILIECTBA U YAO0OCTBO HCIOIb30BAHMUS TPEYTOIbHBIX
HEYETKHX YHCIIE JOKA3aHO Ha NMPAKTHKE B MHOTOYHC-
JICHHBIX OTCYECTBEHHBIX M 3apYyOEKHBIX MPHUIOKECHU-
AX HEUETKUX CUCTEM.
BriBoabI

s mocTKEeHWs MaKCHMMajdbHOIO HAy4dyHOro M
npukiagHoro dddexra B HHYPACTPYKTYpe MOAIEPIK-
KM WHHOBAallMH BY30B W OOOCHOBAaHHOW MOACPKKHU
OPUHATHS PpEIIeHHH HEeoOXOOuMO MPOBOOUTH HE
TOJIbKO KOJIMYECTBEHHBIN, HO U KaU€CTBEHHbIN aHAIN3
3¢ (PEKTUBHOCTH M PUCKOB KOMMEPIUAIN3YEMBIX pa3-
pabotok u mpoektoB. C 3TOH LENbI0, [0 METOly aHa-
T3a “epapxuid, pazpaboTaHa HOBask METOJUKA MOBBI-
nreHus: 3QQPEKTUBHOCTH HAayYHO-UCCIIEIOBATENbCKOM
JIEeATEIbHOCTH B By3aX Ha OCHOBE MOCTPOEHUS ajam-
TUBHOT'O UEPAPXUYECKOT'0 HEYETKOTO JIepeBa MPUIHH-
HO-CJIEJICTBEHHBIX CBs3€H, OIMCHIBAIONIUX BHYTPEH-
HHUE ¥ BHEIIHHE (AKTOPHI MPOEKTa. 3HAYUMOCTh Me-
TOJWKH ONPEAEIAETCS BO3MOKHOCTBIO KaU€CTBEHHOIO
MOJEIUPOBAHUS CIOKHOM HpoOIeMbl NPUHSITUS pe-
HICHUH, ¢ HEONPEIENCHHOCThIO JaHHBIX B OyAyIIUX
nepuoax, a TaKKe pelieHneM NpoOiIeMbl pacxoxie-
HUSI SKCIIEPTHBIX CYKACHUH, CBA3aHHON C OCOOEHHO-
CTSIMH HEYETKOM OLIEHKHM OTHOILIEHHWH B y3/1ax JepeBa.
C 3T0i1 Henplo aBTOpaMy NpeasioKeHa MOIUPUIUPO-
BaHHas HEYeTKas IIKajda OTHOUIEHWH Ha OCHOBE Tpe-
YTOJIBHBIX HEYETKHX uMcen. [lepcrekTuBbl panmbHE-
IIMX MCCJIeIOBAaHUI CBS3aHBI C OMIMCAHHWEM W IPOBEP-
KOHM aJrOpUTMOB MEPAPXUIECKOTO CHHTE3a, IEKOMIIO-
3UIHAN U aHAJIN3a IPUYMHHO-CIIEACTBEHHBIX CBA3EH 110

(hakTOpaM pHcKa.
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TECHNIQUE OF IMPROVING OF RESEARCH ACTIVITY EFFICIENCY IN HIGHER EDUCATION
INSTITUTION BASED ON THE ANALYTICAL HIERARCHY PROCESS

Gorbachev S.V., Candidate of Engineering Sciences (Ph.D.),

Koynov S.A., Postgraduate,

Gorbacheva N.N., Engineer,

National Research Tomsk State University

Abstract: the article describes a new technique for analyzing the efficiency and risks of commercialized projects aimed at

improving of research activity efficiency in higher education institution based on the construction of an adaptive hierarchical

fuzzy tree of cause-and-effect relationships that describe the internal and external factors of the project. The significance of the

technique is determined by the ability of qualitative modeling of the complex problem of decision - making, with uncertainty

of data in future periods, as well as the solution of the problem of divergence of expert judgments associated with the peculiari-

ties of fuzzy evaluation of relations in the nodes of the tree. To this aim, the authors propose a modified fuzzy scale of relations

based on triangular fuzzy numbers. The infrastructure of support of innovative activity in higher education institution is pre-

sented. The tasks of the Technology Transfer Center are highlighted. The classification analysis of risk types is carried out.

Keywords: higher education institutions, projects, commercialization, efficiency, risks, experts, hierarchical tree, evalua-

tion, analysis
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OUBNYECKAS KYJIBTYPA B JTOIKOJBHOM OBPA3OBAHUU

T'openukoe C.IO., acnupanm,

AKademus mpyoa u cOuUaNbHBIX ONHOUWIEHU

Annorauusi: @enepansueiit [ocymaperBennsiii O6pasoBarensubiii Cranmapt s [JomkonsHoro O6pazoBanus (PI'OC
J0) He mpexgycMaTpuBaeT KaKUX-JIMOO0 HOPMATHUBOB B 3aHATHSX (PU3NUECKOM KyIbTypoil. B Toxxe Bpems, B JlomkonbHbIX O0-
paszoBatenpHbix Oprannzanusx (JOO), Ha ceroqHANIHUI MOMEHT, KpaiiHe Majlo JUIUIOMHUPOBAHHBIX CHELHAINCTOB MO (Gusn-
yeckol KynbType. [loaTomy, 3a4acTyro, B CHIIy CBOEH HEKOMIIETEHTHOCTH, MEJarory, HCHONHSIOINE 0053aHHOCTH UHCTPY K-
TOPOB O (PU3UYECKON KYJIbTYpE, HE CO3/Ial0T HA CBOMX 3aHSATHSX, 32 BpeMsl IPeObIBaAHNS BOCIIUTAHHUKAM, 32 BpeMs NpeObiBa-
HuA ux B J1OO, noctatounsli 7151 00ydeHns B IIKOJIE, 3amac 310poBbs. B 1aHHOH paboTe aBTOp BHICKa3bIBACT MHEHHE O HEOO-
XOANMOCTH CTaHIAPTU3UPOBATH 3aHATUS (PU3UUECKOH KyIbTYypOH B JOIMIKOJBHBIX 0Opa30BaTENbHBIX OPraHU3aLlUSAX, BXOMS-
KX B €IUHBIA 00pa30BaTENbHBIN KOMIUIEKC (IIKOIA + IETCKUH caj) M IpeularaeT CBOM BapHaHT CTaHIapTa IPOBEICHHS 3a-
HATHIA (pu3ndeckoil KynpTypoii B JJOO. ABTOp cuMTaeT, 9TO OCHOBHOE BHIMaHHE Ha 3aHATUAX (U3ndecKoit KynpTypoit B 1OO
JIOJDKHO Y/IGNATBCS CO3JaHUIO Y BOCIIMTAHHUKOB MBIIIEYHOTO KOpCeTa, (JOPMUPYIOIIEr0 M HOAJEPKUBAIOLIETO NPaBUIbHYIO
3JI0POBYIO OCAHKY, T.€. CUJIOBBIM YIPOKHEHUSIM — «HAKauYMBAHUIO» MBIIII CIIMHBI ¥ OPIOLIHOTO mpecca. A TakXke, 4To He clie-
ayer HenpodeccroHanam o0y4aTh JOIIKOJBHUKOB Ha 3aHATHAX MO (PM3MYECKOW KYJIBTYpE CIOXKHBIM B KOOPAMHAIIOHHOM
IUTaHE TIPHeMaM KaKuX-JIM0O BUIOB CIIOPTA, YTOOBI HE 3aJI0KUTh HETIPABWIBHBIN JTUHAMHYIECCKUI CTEPEOTHII.

KioueBble cj10Ba: HHCTPYKTOP 10 (PU3MUECKOI KyNbType, 3amac 3J0pOBbsI, JOIIKOIbHAS 00pa30BaTeIbHAS OpraHnu3alys,

,I[OH.II(OJ'IBHHﬁ BO3pacCT, 3aHATHUA (1)PI3PI‘I€CI(OI7[ KyHbTypOﬁ, cujia, CKOPOCTh, BBIHOCIIMBOCTD, FI/I6KOCTB, JIOBKOCTH

JIOIIKOTBHBIN BO3PACT B Pa3BUTHU YEIOBEKA — TIe- CJIOKHBIE JIEHCTBHSI, COONIOIasi B HUX OIPEIEICHHYIO
pHOJa, Korja co3maercss (yHIAMEHT €ro 3I0POBbS, MOCJIEA0BATENLHOCTD, HO, HCXOIS M3 TOI0, YTO, B CH-
(hm3mueckoro ® TCUXHYecKkoro pa3BuTHs. llembro Ty TICUXO-(QU3UOIOTHIECKUX OCOOCHHOCTEH JOIIKO-
¢dmskynpTypHBIX 3aHaTHI B JIOO sBisiercs obecrie- JBHUKOB, OHM MOTYT TOJIbKO BEChbMa HEMPOAOIKH-
YUTh BOCIIMTAHHMKOB MaKCHMAaJIbHO OOJIBIIMM 3ara- TEBHOE BpPEMSI KOHIIEHTPUPOBATHCS HA BBITIOIHEHHUU
COM 3710poBbsl [1]. DTOH LEenu NOCBAUIEHBI BCE COMYT- yrIpaxHeHus (0T OAHOW J0 TpeX MUHYT) W, B O0IIen
CTBYIOLIUE 3a/layd: OXpaHa U YKPEIICHUE 310POBbs Macce, «KOHCEPBAaTUBHBD», T.€. JOBOJBHO HEOXOTHO
peOeHKa JIsi HOPMaIbHOrO (YHKIIMOHUPOBAHHUS BCEX BOCIIPUHUMAIOT «HOBHHKW», CIEAyeT MaKCHMAaIbHO
CHCTEM M OpTaHOB €r0 OpraHu3Ma, o0ecredeHne 001- CTaHIAPTU3UPOBATh (PU3KYJIBTYPHBIC 3aHATHSA C JO-
pOTO YPaBHOBEIICHHOTO COCTOSIHHUS PEOCHKA, BOCIIH- mKoJapHUKamMu. «HOBHUHKMY BBOASTCS TOJBKO B, HE-
TaHWE KyJIbTYPHO-TUCHHYECCKUX HABBIKOB, Pa3BHUTHE MPOJO/DKUTEIBHBIN 110 BPEMEHH, OOYyYaroIMi Cer-
CHIIBI, OBICTPOTHI, BBIHOCITMBOCTH, THOKOCTH, JIOBKO- MeHT OCHOBHOI 4acTH (U3KYyNbTypHOTO 3aHATHS. U,
CTH. JUIS  CO3JaHHUs IIOJIOKHUTEIHLHOIO 3MOLMOHAIBLHOIO

B nmomkossHOM BO3pacTe MPOUCXOIUT MEPECTPOi- (doHa, 00pa3HO TOBOPS, MOCIEBKYCHS BCErO IMPOIIE/I-
ka (YHKIIMOHUPOBAHUS MHOTHX CHUCTEM OpIraHHU3Ma, IETro 3aHATHA, B 3aKITIOUYNTEIIPHON YacTH, TIe MPOBO-
KOTOPBIH TPOSBIISAET BHICOKYIO UYBCTBUTEIHHOCTH K JIATCST TIOJIBYDKHBIE MTPHI MAJIOH MHTCHCHUBHOCTH, HT-
BO3JICHCTBUIO BHEIIHEH (akTopoB. PebeHok moriko- pBl Ha BHUMaHUE U OBICTPOTY PEAKIUH C TMPOCTHIMHU,
JLHOTO BO3pacTa yKe CIIOCOOCH COBEpIIATh IOBOJILHO MOHSTHBIMH BCEM, PABUIIAMHU.
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BBoaHasi yacThb BKIIIOYAeT: MOCTPOCHUE, MPHUBET-
CTBHE, OOBSBIEHHE TEMBblI MPEICTOSILEro 3aHATHS;
pasnuyHble BUABI XOABOBI; TMAAKUN Oer, Mmepexoas-
mHA B X0IB0Y C YIPaKHEHUSMH Ha BOCCTAHOBIJICHHE
IBIXaHWS; KOMIUIEKC BECENBIX OOIIepa3BUBAIOIINX
ynpaxsaeanid (OPY), BeImoHEHHE KOTOPBHIX TOBTOPSI-
eTCsl HECKOJIBKO pa3, MPH 3TOM KaXKIOE CIeayolee
MTOBTOPEHHE BHIMONHSETCS B 00Jee BHICOKOM TEMIIE,
YTO JIOTIOTHUTEIHHO CIOCOOCTBYET CO3[IAaHUIO Y BOC-
MUTAHHUKOB TIOJOXHUTEIHFHOTO SMOIMOHAIBHOTO Ha-
CTpOs Ha 3aHsATHE. YIPaKHEHUS B 3TOM YacTU 3aH-
THS JOJKHBI OBITh MAKCHMAaJIBHO MPOCTHI, HO, B TO K€
BpeMsl, TIPH MX BBHITOJHEHUH JTOJKHBI OBITH TPOpado-
TaHBbl (pa3orpeTsl) BCe OCHOBHBIE MBIILIEYHBIE IPYIIIIHI.

OcHoBHasl YaCTh COCTOUT U3 JIBYX Pa3/IeJOB:

CunoBsle YIOPpAXHCHUA, YIIPAXKXHCHHUA HA PAa3sBHUTHC

BBIHOCJIMBOCTH, YIIPAXXHCHHA HAa PA3BUTHC T'HOKOCTH.

B »TOM pasnene ocHOBHOE BHHMAaHHE JIOJKHO
YAETATHCS CO3JAHMI0 Y BOCIMTAHHUKOB MBIIIEYHOTO
KOpceTa, MOIEPKUBAIOIETr0 MPABUIIBHYIO 37I0POBYIO
OCaHKY, T.€. CHUJIOBBIM YIPaXHEHHSIM — «HAaKaduBa-
HUIO» MBIIII CIIMHBI U OpromrHoro mpecca. Hemocra-
TOYHAS] TPEHUPOBAHHOCTb ATUX T'PYIII MBILIL Y BBIIY-
ckHukoB JIOO npUBOAUT K TOMY, YTO OOJBIION Hpo-
LEHT y4yalluxcs y>K€ B Ha4aJIbHOM LIKOJIE UMEET pa3-
JUYHBIE TPOOJIEMBI C IMO3BOHOYHHKOM (CKOJHO3,
CMEIICHNE MEKITO3BOHKOBBIX JUCKOB), BBI3BaHHBIE
MOCTOSIHHBIM HAPYIIEHUEM OCaHKH, KOTOpasi, B CBOIO
ouepenb, 00yclioBlieHa cIa0OCThIO0 MBIILIEYHOTO KOp-
ceTa — MBIIIII CITUHBI ¥ OPIOIITHOTO Mpecca.

Kak yxxe ObuIo cka3aHO, Ha (PU3KYIBTYPHBIX 3aHS-
trsax B JJOO «co37a10T BOCIIUTAHHUKAM 3a11ac 30po-
BbS», 4 HE «BBDKHMAIOT» W3 HUX, JIFOOOU IIEHOM, BBI-
COKHE TMoKa3arenu (PU3NYECKOW IMOATOTOBICHHOCTH.
Kpome toro, JIOO 310 HEe crTOpTHBHAS ITKOJIA, YTOOBI
MIONACTh B KOTOPYIO ACTH MPOXOJAT CEPbE3HOE MEIU-

IIMHCKOE OCBHUACTEeNbCcTBOBaHHE. CEromHs HHCTPYK-
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Top o guzuyeckoit KynsType B JJOO He MOoXeT moi-
HOCTBIO MOJIaraThCsl Jake Ha JOCTOBEPHOCTH BBIAAH-
HOW TeIuaTpoM CIIPaBKH, pa3pelaromeil peOeHKy Ha
3aHATHSX (PU3KYJIBTYpOH HAaXOIUTHCS B OCHOBHOM
rpymnie.

B moeilt MHOTONIETHEH TIpaKkTHKE OBUTH CIydad, KO-
IZa 3aHUMATbCsl B OCHOBHOM TIpyIE, COTJIACHO
MIPEObSBICHHON CIIPaBKH OT Bpada, (popManbHO, pas-
pemanoch AETAM C IOPOKOM Cepila U CaxapHbIM
muaberom. I[losromy ympakHEeHUS Ha pa3BUTHE O00-
1Iel BBIHOCIMBOCTH IPH 3aHATHIX C BOCTIMTAHHUKAMHU
HOO cnenyer naBaTh BeCbMa M BECbMa OCTOPOXKHO.
Uto0bl, HEHAPOKOM, JUISl OTAEIBHBIX BOCIMTAHHHUKOB,
He MepeOopIIUTh C Kapauo-Harpy3koi, Oe3omacHee,
Ha 3aHATUAX QU3KyabTypoii B JJOO, 3aHUMATBCS Tpe-
HUPOBKOM TOJIBKO CIIELUAJIbHOW BBIHOCIMBOCTH, T.€.
3aJeiCTBOBATh B YNPAKHEHUAX JUIIb OTACIbHEIC
rpynmsl Meimn. K npumepy, TpeHHUpOBaTh BBIHOCIIH-
BOCTh pasrudaresieil pyK - MyTeM MHOTOKPATHBIX I0-
BTOPCHUH YIpaKHEHUs] «OT)KUMaHue». M, Haobo-
pot, crubareneid — IMyTeM WHAMBUAYAIbHO MAaKCH-
MaJIbHOTO KOJIMYECTBA TOATATHBAHUA WM TPOJOJI-
KHUTEIBHOCTH BHCA HA IEPEKIIAJIIHE.

JomkonbHbIe ToAbl — 0JaroTBOPHBIN NEPHOA IS
pa3BuUTHA THOKOCTH U Ha (PU3KYNBTYPHBIX 3aHATHUSX B
JOO 3710 Hamo 00s3aTENBHO YUYHUTHIBATH M TPAMOTHO
Ucnonb30BaTh. MHCTpYKTOP 1O pru3nyecKoil KynbType
JOJDKEH MMETh B apceHajle pa3HOOOpa3HbIE Beceble
MOTUBUPOBKH, YTOOBI YOIUTH JeTel C YI0BOJILCTBU-
€M BBINOJIHATh, IOPOH, Nake MPeoaoieBas HEKOTO-
pyro 00Ib, yIpaKHEHHS Ha THOKOCTb.

1) O6yuyenre  ocHOBaM

CITOPTHUBHBIX urp

(backeTOoa, Bonerbona, hyrdosa u ap.)

Korga peusb umer 06 0O0ydeHNH KaKOMY-JINOO BUITY
CTIOpTa, BAKHO IMOMHUTb, YTO B TIPOIIECCE OOYUCHHUS Y
o0y4yaeMoro co3jaeTcs TUHAMHYECKUN CTEPEOTHII.

ITo MHEHHWIO CIIEMATUCTOB, MPUOOPETEHHBIN B Hava-
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ne oOy4yeHHs1 AMHAMUYECKUN CTEPEOTHUII, B TIOCIEACT-
BHE, OYEHb TPYAHO, a 3a4acTyI0 U HEBO3MOXKHO, CJIO-
MaTh. IHBIMU cllOBaMU, €clii Bac B IETCTBE, JIIOJU HE
3HaKOMbIE C OMOMEXaHWKOW, HAY4MIH HENpPaBWIBHO
YTO-TO BBINOJHSTH, & MOTOM I'PaMOTHBIE CHELUANIU-
CTBI Bac MEpey4miIi, TO, BCE PABHO, B SKCTPEMaIbHOM
CUTyaluH, Bbl OyAuTe BBIIOIHATH 3TO TaK, KaK Bac
Hay4unwiu B gerctBe. OTCrona cienyeT, 4TO MHCTPYK-
Topy mo ¢usmueckoir KynapType B JOO He cmemyer
YUUTh JAeTell KaKUM-TO CJOXXHBIM HpUeMaM BHIOB
CIOpTa, MO KOTOPHIM OH/OHA He sABIsETCS mpodec-
CHOHAJIbHBIM TPEHEPOM, YTOOBI HE 3aJI0KUTh BOCIIH-
TaHHMKaM (DyHOAMEHT HEeNpaBUIbHOTO AUHAMHYECKO-
ro crepeotuna. J[ocTaTOYHO YTOOBI AETH MPOCTO «ITO-
qyBCTBOBaJIN» (yTOONBHBINA, BOIEHOONbHBIH U Oac-
KEeTOOJILHBIH MSUM, HAYYHIIUCh C HUMH NepeMelIaTh-
csl, TMepeaaBarh, INPUHUMATh, Opocarh, OUTh U OTOH-
BaTh, T.€. MIO3HAKOMWJIUCH C OCHOBaMH 0a30BOM Tex-
HUKH: KOHTPOJIA Ms4a, Oera ¢ Ms4oM (BEACHUS Msua)
u ynapa (6pocka) msga. UToOBI OHM Yepe3 UTpy Io-
3HAKOMIIUCH C JICTSIIUM, KaTSIIUMCS U TIPHITAIOIINM
MSTYOM, HAYYWUJIHCh MOJy4aTh PaJoCTh OT UIPHI C MA-
yoM. IlepBbie Briewatnenue ot 3aHsaThi U urp B JJOO
MMEIOT B OOJIBLIMHCTBE CIIyyaeB pELIaollee 3Haue-
HHUE, NPOJODKUT JHM PEOCHOK [aJbllle 3aHHUMAaThCS
Kakoi-HUOyp cropTHBHOM Urpoil B msu. Ilostomy

3aHATHUA 110 OGV‘JGHI/IIO OCHOBaM CHOPTHUBHBIX HID

JAOJDKHBI C TICPBBIX CCKYHA AOCTAaBJISATH ACTAM YHO-
BOJIECTBHE. BaxxHO opu 3TOM CTUMYJIHMPOBATH ,I[CTCI;’I
IIpu NMOMOIIH p33H006pa3HBIX HWHTCPCCHBIX U BCCLJIbIX
ynpamHeHI/Iﬁ Ha IBMKCHHUA.

3akaounuTeIbHAs YacTh BKJIIOYAaeT B ceOs moa-

BW)KHBIC MI'PBI Ha pPa3BUTUEC CKOPOCTU U JIOBKOCTH,
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WHIVBH/yaJIbHbIE COPEBHOBAaHUS TUIa arm-wrestling,
leg-wrestling. /IpixaTeabHbIe yIpaXKHEHHUS.

Hetun no 6 net abcomoTHO HeaeecocoOHkL. B me-
peBOJe C IOPUAMYECKOTO s3bIKa 3TO O3HAYAET, YTO B
OO netn HE UMEIOT U HE 00s3aHBI UMETh HU TIEpeT
KeM HHKaKWX O0053aTelbhCTB, MOTYT TO3BOJHUTH cebe
OBITH pa3HBIMHU U 3aHUMATbhCS TOJIBKO TEM, YEM XOTSIT.
[TosTOMY OYEHB Ba)KHO Ul MHCTPYKTOpA 10 (hu3nye-
CKOM KyJbType CyMETh CIIeJIaTh TaK, YTOOBI OHU C pa-
JOCThI0 Oexanu Ha (M3KYJIBTYPHBIC 3aHATHS H C YIO-
BOJILCTBHEM BBINIOJHSIN TpeliaraeMele (hU3UUECKUE
ynopaxxkHeHusd. [loaToMy B 3aKkIIOUMTENBHON YacTu
3aHATHS CIIEAyeT O00s3aTeIbHO BBOAWUTH HEKHUIl diie-
MEHT, KOTOPBIH CIIOCOOCTBYET IOJIOKUTEIEHOMY
SMOIMOHAILHOMY BCIIECKY. Torzaa, mo 3akoHam BO3-
pacTHOM TICHUXOJIOTHH, Yy JAETEH OCTAHETCS MNPHUATHOE
BOCIIOMUHAHHE O MPOIIEANIEM 3aHATHH, JTaKE €CIIH T10
XOJIy €r0 y HUX YTO-TO U HE JIaJIUIIOCh.

TIpumepvl ynpasichenutl, Komopule, pyKOBOOCHE)-
ACb OUOAKMUYECKUM NPUHYUNOM «OM NPOCMO20 K
CTIOJICHOMY», MOJICHO 8600UMb HA 3AHAMUSAX 60 6CeX

603PACMHBIX 2PYNNAX.

BBoaHasi yacTh: NOCTPOCHHUE, NTPHUBCTCTBUC, 005-

SICHEHHUE 33JIa4d 3aHATHSI, X0J1b0a M0 KPyTy OOBIYHBIM
1arom, Ha HOCKax W Ha IATKaX, Ha BHEIIHEW W BHYT-
PEHHEH CTOPOHE CTONbI, MPUCTABHBIMU, CIIMHOW BIIE-
peln, ¢ MOBOpPOTaMHU Yepe3 MpaBoe U JIEBOE IUIEUO, C
BbINaiaMu. [majgkuii Oer mo mepuMeTpy 3ajia C mnepe-
XOJIOM Ha XOJIb0Y C BBITIOJTHEHHEM JbIXaTEIbHBIX YII-

paKHEHH.
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1 — mocTpoeHue, MPUBETCTBUE, OOBSIBICHUE TEMbI
3aHATHUSA

2 — raankuii Oer 1o IepuMeTpy 3ajia

3 — Xoapba Ha HOCKax

4 — xonp0a Ha IATKAX

5 — xonp0a BeITaTaMU

6 — x0o1p0a MPUCTABHBIMHU IATaMHU BIIPABO

7 — MIPBDKKH BIEPE/I, pyKH Ha T0sIC

Kommmrekc OPY Nel

1 — Motanynuch (MPUIIOIHSIIUCH HA HOCKH, PYKH
BBEpX),

2 — HaKJIOHWJINCH (KOJICHU HE Crudars),
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3 — TporHynuch (cAenanu XJIOMOK JaJOHSMH 32
CIIHHOW),

4 — moBepHynMHCh (HOTH Ha MECTE, TOBEPHYJIH
KOPITyC BJIEBO, XJIOIIOK PYKaMU Mepe]] TPyIbio),

5 — pa3BepHy/HCh (pa3BepHYIH KOPIYC BIIPABO,
XJIOTIOK pyKaMu Tepe]] TPYIbI0),

6 — nmpucenu (IPUHSIIA B YIIOP MPHCEB),

7 — BeIpBITHYIH (MPBDKOK BBEPX U3  yHopa

npuces)!
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Kowmmnexc OPY Ne2 OOIIEYKPEIUISAIONmas — pyKU Ha NOSC, MAX €80l 68epX
(MoXHO BBIIONHATH TOJ Menoauio mnecHu B.B. U HAaKIOH Kopnyca eénpaso; 6. yrpoM oOojpsromas —
Briconkoro «YTpeHHsIsi THMHACTHKAY) Max npaeoii 66epx U HAKIOH KOPRyca 61e6o; [. eciu
1. B311ox rityOOKUit — pyKu 66epX, NOMAHYIUCH, 2. KUB TIOKa €Ile — 8paueHue masa enpaso (8neso), 8.
JOKTH IIUpe, HauMHaeM, 3-4 pyku neped 2pyovio, TUMHA — MaxX Npasotl 6 CMOPOHY, PYKU 88epX 611e60; 9.
PblEKU pyKamu 8 CMoponul; 3. 00JJpOCTh JIyXa — 8 YHop CTH — Max 1eoll 6 CMOpPOHY, pyku 8eepx enpago; 10.
npuces, 4. rpanMs H... IIAC-TU-KA — 6CMAIU; GbINAO Kal — max nesotl (npasoti) nazao, pyku enepeo.
enepeo; npyHCUHAUUE npuceoanus, 5.
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OcHoBHAad YacTh

CusoBble YIOpaXHCHHUS. Ha MPECC, HA YKPECIIJICHUEC

MBI PYK, CIIMHEL U HOT

1.YupaxHeHue «BeIoCUuIie». 2. MogHIMaHUE HOT;

3. mogpeM Kopryca; 4. mobeM Kopiryca (2); 5. moab-

em kopnyca (3); 6. nmogbeM kopmyca (4); 7. momabem
3a)KaTOro MEXIy HOr KyOmka; 8.mporu0d kopiyca; 9.
Buc na BpEMs, MOATATUBAHUA C MMOMOIINBIO MHCTPYK-
topa; 10. mporu6 kopmyca (2); 11.omxumanue; 12.

IpUuce€aaHus B BUCE Ha HIBCI[CKOﬁ CTCHKC.
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[Iponomxkenue TabIHIIBI

la. YrpaxHeHHS Ha pa3BUTHE THOKOCTH — pacTsKKa TOTePEUHBIN «IImaraT» ¢ OMOpoH Ha
1 — nocraBanue npaBoii (JieBoi) cromoii yba; 2 — IIBEACKYIO CTEHKY; 6 — HAKJIOHBI K MPaBOd (JIEBOW)
HAKJIOH BIIEpE/ JIO KacaHWs TNalbl[aMU PYK CTOI; 3 — HOTe

«10[T0YKa»; 4 — OMyIIIaraTy Ha MIBEICKOH CTeHKE; 5

1. ObyueHue OcHOBaM: 3HAaKOMCTBO ¢ 0a30Boi (6acker6omn); 10 — «mmonepbom»; 11 — BeneHue msua
TEeXHHUKOU (yTOOIa, BoNerOo1a, backeTOoma (dyr60m); 12 — 006BOIKA «3aUTUTHUKOBY ((hyTOOT).

1 — noBxs, MOAOPOIIEHHOTO BBEPX Ms4a; 2, 3, 4, 5,
6, 7 — mepeOpachiBaHKE U JIOBJIS Pa3IHUHBIX MPEaAME-

TOB; 8§ — OpPOCOK Msiua B KOp3WHY; 9-HaOMBaHUE Ms4a
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3akiounTeabHas YacTh 1 — M5y KanuTaHy; 2 — NepeTsIruBaHyue KaHara; 3 —
Urpel Ha  BHUMaHME, HOABIMKHBIE  WIPBHI, apMpecTIMHr; 4 — «XBOCT KPOKOIMJIA»; 5 — TOHKa
WHAWBUAYyalbHBIE  COPEBHOBAHHWS,  JAbIXaTeJbHbIC «001MI0BY»; 6 — JIETPECTIIMHT .
YIpaKHEHHSL.
1 2. 3

19
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PHYSICAL EDUCATION IN PRESCHOOL EDUCATION

Gorelikov S.Yu., Postgraduate,

Academy of Labor and Social Relations

Abstract: the Federal State Educational Standard for Pre-School Education does not provide for any standards in physical
education. At the same time, in preschool educational organizations, at the moment, there are very few graduates in physical
education. Therefore, often, due to their incompetence, teachers, acting as instructors in physical education, do not create in
their classes for pupils, during their stay in the pre-school organization, the health stock which is sufficient for school. In this
paper, the author expresses an opinion on the need to standardize physical education classes in pre-school educational organi-
zations that are part of a single educational complex (school + kindergarten) and offers its own version of the standard for con-
ducting physical education classes in the pre-school organizations. The author believes that the focus of physical education
classes in the pre-school organizations should be given to the creation of a muscular corset of the pupils, which forms and
maintains the correct healthy posture, i.e. strength exercises — "pumping up" the muscles of the back and abdominals. And al-
so, that nonprofessionals should not teach preschoolers in physical education classes for the complex in coordination plan
techniques of any kind of sports, so as not to lay the wrong dynamic stereotype.

Keywords: physical education instructor, health stock, pre-school educational organization, pre-school age, physical edu-

cation, strength, speed, endurance, flexibility, agility
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POJIb ®UJINAJIOB BY30B B OBPA3OBATEJIBHOM ITPOCTPAHCTBE POCCHUH

Kupunnoe H.A.,

Mapuiickuii 2ocyoapcmeennulil yHugepcumen

AHHOTanMsI: pemas MHOXECTBO 3a/1a4 [0 MOJCPHU3AINN CHCTEMBI 00pa3zoBanust B Poccum, ¢unaisl By30B 3a KOPOTKHH

I/ICTOpI/I‘IeCKI/Iﬁ MMPOMEIKYTOK BPpEMEHU CYMEIIN CYIIECTBECHHO 000oraTuTh NneJarornieCKyro HayKy HOBOM (bOpMOfI " coJcpixka-

HHCM, HpI/ICHOCOGI/ITb €€ K HOBBIM SKOHOMUKO-IIOJJUTUYECKUM pcainsaM, UHTCIrpUpOBaATH e B 061HeeBp0HeﬁCKO€ n MUPOBOC

06pa30BaTeJ’IBHOC IMPOCTPAaHCTBO. Bnaroz[apﬂ JACATCIbHOCTU (1)I/IJ'II/IaJ'IOB BY30B B Poccun YAOBJICTBOPEH CIIPOC HA MHOTHUC CIiC-

IAAJIBHOCTU U HANPaBJICHUA IMOJATOTOBKH, a NOATIOTOBKA CIICHHUAIUCTOB B TPCHAOBBIX obnacTax HayKu (I/IH)KeHepOB, nmporpam-

MHUCTOB, CIICHAJIHCTOB I_II/I(prBOI\/'I BKOHOMI/IKI/I) CCTOAHA NEPCXOAUT K y‘I€6HLIM 3aBCACHUAM HOBOTO Q)opMaTa — HallMOHAJIb-

HBIM HaYYHO-HUCCJICAOBATCIBCKUM YHUBCPCUTCTAM U OIIOPHBIM BYy3aM.

KiroueBble cioBa: ¢uianansl By30B, COLUAIbHAS POJb, TOTPEOHOCTh, KOHKYPCHIIUSI B 00pa30BaTEIbHON CpeJie, BHICIINE

y‘I€6HBI€ 3aBCACHUA

BBenenue

Ecnu xoHer NEBSHOCTHIX TOJOB MPOILIOTO BeKa
3aMOMHIIIOCH B PoccHU  €XErofHBIM  OTKPBITHEM
COTEH HOBBIX (mmanoB, To ¢ 2014 roga HaMeTHIIACh
oOpaTHas TEHIECHIMS, YTO TpuUBeJIa K 3aKPBITHIO
OOJBIIMHCTBA (DMIIHATIOB M TIPEACTABUTENHCTB BY30B.
CoxpaHWIIMCh 70 CETOAHAIIHETO JHS B OCHOBHOM
TUInp  QUIHaibl, 3aHUMAMONIUXCA — MOJTOTOBKOU
CTYJICHTOB 10 TEXHHYECKUM W €CTECTBEHHOHAYYHBIM
CIEIATLHOCTSIM.

Cyns 1o HaOpaHHOMY TEMIy 3aKpbITHS, B
Oommwkaiiie ronsl (GUWIMAIOB B 00pa3oBaTENbHOM
npoctpaHcTBe Poccun yxke He ocraHercs. JlaHHbIN
MPOILIECC TPOMCXOIUT Ha (POHE BO3pACTaHUS BHOBH
OTKpbIBaEMbIX (DHIHAIIOB BY30B 3a PyOEIKOM.

3akpeiTHE ¢dunranos co CTOPOHBI
TOCYJIAapPCTBEHHBIX CTPYKTYP, OTBEYAIOITNX 32 BBICIIICE

oOpa3oBaHue, OOBICHIETCS, MPEXKIE BCEro, HU3KUM

YpOBHEM 00eCTe4eHHOCTH MTOCITIEHIX
npodeccopcKo-TIpenoaaBaTeIbCKUMU KaJpamH,
MaTepHaIbHO-TEXHUUECKON 0azoii (Hampumep,
yueOHOM JUTEPATyPO) u KOJINYECTBY
CHCHUAIBHOCTEH,  XOTS W JIMLEH3UPOBAJIKCH
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MunucTepcTBOM 00pa3oBaHHs M HayKH B CTpPOTO

YCTaHOBJICHHOM MMOpAaKe n mpoXoauJin

BCEBO3MOXKHBIE NIPOBEPKU u npouenypy
aKkpenuTauuu He pas3. Kpome 3Toro, mpu OTKpBITHH
¢wmanoB ¢ HHMX B KauecTBe JONOJHUTEIbHBIX
JOKYMEHTOB TpeboBanu 000CHOBaHHE u
aKTyaJbHOCTh (puiMaia AJsl pa3BUTHS PErHOHA.
OKOHOMHYECKH BBITOJHBI ObUIM (QUIMAIBl U JUIS
rOJOBHOI'O BY3a, TaK KakK Ipeodiajgaromias 4acTb
CTYACHTOB OIUIauuBaJla CBOE¢ OOydYeHHE 3a CcYer
4acTh oT

COOCTBEHHBIX PECYpPCOB, a CpeACTB

o0pa3oBaTeIbHOI JIeSITeTLHOCTH ¢dwmana
HanpaBisyIcst B TOJIOBHOW By3. Tak MpoOJIOKaJIoCh
BIWIOTH A0 2014 1., C KOTOPOTO MPAKTHICCKH
HAaYMHAIOT TPOSIBJIATECA MTOTH JeMorpaduyeckon
MBI HOE€BAHOCTBIX.

Ecnu 1o aToro meprona BHEOIOKETHBIX CPENCTB
xBaTaso ¢uIHazaM Ha MOJHYI0 CaMOOKYIaeMOCTh, TO
CHIDKEHHME 4YHClIla CTYAEHTOB, OOYyYalONIMXCS 10
KOHTpPAaKTy, TPUBEJIO K HEBO3MOXXHOCTH IPHBIIEKATH
IpenoAaBaTeaeil TOJI0BHOIO By3a U C IPYI'HX BY30B K
YTEHHIO JIEKIIMH, a CIELUAINCTOB — K IPOBEACHUIO

JIa60paTOpHO-HpaKTI/I‘-I€CKI/IX 3aHATUH U IMMPAKTHK.
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Ycyrybuno mnonoxkeHue (QpuinaioB U BHEIPEHHUE
CUCTEMBI €KErOJIHOTO MOHHUTOPHHIA JEsTeIbHOCTH
By30B M HUX (UIMAIOB, B pe3yjlbTaTe KOTOPOTO
(¢unuanel 3a4acTyr0 CHIDKAIM oOOIIMe IoKa3aTenu
aKaJIEMUYECKUX  PEUTHHIOB

110 KOJIMYECTBY

OCTCIICHEHHbIX  IpernojaBaTesieil,  MHOCTPAaHHBIX
CTYZAEHTOB, HAYYHOH 1€ TEIbHOCTH.
0030p JuTEpaTypHI

AHanm3 MoHorpaduil pa3TUYHBIX aBTOPOB, XKYp-
HaoB «AmpMma Matepy», «Bricmiee oOpa3oBaHue B
Poccumy, «Jlucraniimonnoe o0pa3oBaHue», PeECypcoB
cetn MHTEepHET B 001acT 00pa3oBaHUS MOKA3bIBAECT,
YTO TpoOsIeMa JKU3HECIIOCOOHOCTH (PIITHAIIOB CyIIe-
CTBYET HE ToJbKO B Poccum, HO 1 Bo Bcem Mupe. Tak,
no MHeHur ®wimnna AnprOaxa, aMEPUKaHCKOTO
JKcIepTa B O0JIACTH BhICHIETO OOpa30BaHUS, OIHUM
U3 BaXHBIX (PAKTOPOB OTKPBITHS U (YHKIMOHUPOBa-
HUusl (pUIMaJIoOB SIBISETCS Hanuuue npodeccypsl u3
TOJIOBHOI'O YHHUBEPCUTETA, TAaK KaK IIPUBJICKATb Ha
NPOJIOJDKUTENILHOE BpPEMST BBICOKOKBAIM(UIIMPOBAH-
HBIX KaJpoB B ()MIIMAIIBI 324aCTYIO HE TIPE/ICTaBIISET-
Csl BO3BMOXHBIM, & TaKK€ OTPaHUYEHHOE KOJIUYECTBO
nporpaMM M HEIOCTAaTO4YHAas  MaTepHalIbHO-
TexHuueckas 6asza [1-10].

Bo MHoOrux crpanax mepsas mpobsiema perraercs
BHE/IPEHUEM MOJYJIBHOM CHCTEMBl YTEHUS JIEKIHH,
pU KOTOPOM BELYLIMH CIIEIUAINCT MPUBJIEKAETCS Ha
HENPOJOKUTENBHBI  CPOK

JUIsL Mpo4YTCHUA

ONIpEAEIEHHOTIO Kypca, a 4TO KacaeTcs
OTPaHUYEHHOTO 4HKciIa 00y4yaeMbIX MPOrpaMM, TO
¢unuanel uUX BBIOMPAIOT MCXOAS W3 HAMBBICLIETO
pedTuHra

CII€IaJIbHOCTHU n MHWHUMAJIBHBIX

TpeOoBaHMIt K MaTepUaIbHO-TEXHUYECKON
OCHAIICHHOCTH, YTO IIO3BOJIET HMM CYIIECTBEHHO
CHIDKATh PacXofbl Ha IOATOTOBKY CIEIHUAIUCTOB U

pasMephl OIIaThl 32 00yUICHHE.
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B oreuecTBeHHOU JMTEpaType UYMCIO HCCIEN0Ba-
HUH, MOCBSAIIEHHBIX MpoOieMaM (QHUINAIOB BY30B,
cpaBHUTENBbHO He MHOro. Tak, B. Bimagumupos u M.
PoroB monoXuTeNnpHO OTHOCATCA K JIEATENIBHOCTU
¢wInanoB U BUAAT B HUX OJUH U3 BUAOB MOJIyYCHHUS
BHEOFODKETHBIX J0X0I0B [3].

A. UYeHIOB TaKKe OIpPaBIbIBAECT CYIIECTBOBAHHE
IUIATHBIX YCIOYr WM NpeylaraeT y4WThIBaTbh IPU HX
000CHOBAaHUN KOIPDHUIIUESHT COOTHOIICHUS CpEIHe-
TOJIOBBIX JIOXOJOB W 3aTparT Ha oOpa3oBaHHe, KOA(-
(UIMEHT KOHLIEHTPALMKU HACEJIICHUsS] PErHOHa, HHICKC
OINEPEKEHUST SIKOHOMHYECKOTO pOCTa PErvoHa, JOII0
HaceseHus B Bo3pacte 1o 30 et B o0mmel YnucieHHo-
cti HaceneHus. OH ke MPHUBOIUT IpHUMEp pacuera
NPUBJIEKATEIILHOCTH PErHOHA [T OTKPBITUS (prHnana
By3a [10].

B nenom e, BOIpPOCHI, Kacarouyecs IesiTeIbHO-
CTH (WINANOB M TEPCHEeKTHB  JalbHEWIIero WX
(YHKIIMOHUPOBAHUST OCTAIOTCSI MPAKTHYECKH OTKPHI-
THIMH, TIPOTUBOPEYMBHIMH W HEOJHO3HAYHBIMH BBI-
[JIAIUT OLIEHKA WX JIEATENbHOCTH U CO CTOPOHBI CTY-
JEHTOB W WX POJIUTENeH, olliecTBa, ToCyaapcTBEH-
HBIX U COIMAJIBHBIX MHCTUTYTOB. DTO M MOCIY>KHIIO
MIOBOJOM JJIsl MPOBEICHHS HACTOSILEr0 HCCIEeN0Ba-
HUSL.

Takum 00pa3oM, LENBI0 HCCICAOBAHMS SIBIISETCS
BBISIBIICHHE PO (UIMAOB BY30B B 00pa3oBaTellb-
HOM TipocTpaHcTBe Poccun.

MartepuaJibl 1 METOABI

B wuccienoBanun ObLTM MCIIOJIB30BaHbI CIEAYIO-
LIM€ METOJbl: aHAIUTUKO-CHHTETHUUYECKUN, CpaBHU-
TEJIbHBIM aHAJIU3 U COLMOJIIOTHYECKHUM OIPOC BBITYCK-
HUKOB HIKOJ U CTYJICHTOB, OOyYaroIuXcs 1Mo TeXHH-
YECKUM HAIpaBJICHUsAM MOJATOTOBKH. B pamkax wuc-
cJleZIoBaHUs OBl IPOBEICH MUCbMEHHBIH OIPOC B BU-

JIe pa3gaTOvYHOrO aHKETHPOBAHMSI, IIOCKOIBKY JTaHHBIN

MeTO MoJTydeHUs nH(popMaIuu 006ecIeurnBaeT mpak-
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TUYECKH CTONPOIICHTHBIA BO3BPAT AHKET M TapaHTH-
pyer ux noOpocoBecTHOE 3amonHeHue. Jns oopadoT-
KM M aHaJIM3a Pe3y/IbTaTOB ONMpoca ObLIN MCIIOb30Ba-
HBI CTaTUCTHYecKue MeToabl. Kpome atoro, B pabote
WCTIOJB30BAIACH JTIOCTIKEHHUS CHCTEMHOTO TOIXOAa,
PEaM3YIOIIET0 PACCMOTPEHHUE BHICIIIETO 00Pa30BaHMUs
B BHUJIE CJIOXXHOM HMEPAPXUYECKOW CHUCTEMBI, a TaKkKe
JIMAJICKTUYECKUIN METOJI, TO3BOJISIONIUM PaCcKpPhIBAThH
creru( UKy TMOTyISHHUS BBICIIETO 00pa30BaHUS B pa3-
JUYHBIX 00Pa30BaTENbHBIX YUPEIKICHHIX.

Teopernueckoil 0a30# UCCIEAOBAHUS TTOCITY KU
Hay4YHBIE MTOJIOKEHUS U BBIBOIBI, CHOPMYITUPOBAHHBIE
B TPY/ax OTEUYECTBEHHBIX YUYEHBIX B OOJIACTH BBICIIIE-
ro o0pa3oBaHHMs, a TAK)KE HOPMATUBHBIE TOKYMEHTHI B
o0JacTH BhICIIErO MPOGECCHOHAIBHOTO 00pa30BaHUs
Poccun.

Pe3yabTaThl Hccae10BaHUS

B ycnoBusx phIHOYHOW SKOHOMHKH 00pa3oBa-
TEJbHBIC YYPEXKICHHUS, OKa3biBas 0OOpa30BaTEIIbHBIC
YCIIyTH, BBIHYXIEHBl KOHKYpHUPOBaTh MEXIYy COOOMH
3a crygeHToB. B Poccu ycunmwiiack KOHKypeHUUs
UMEHHO B CBSI3M C TOSIBIICHUEM IUIATHOM (hOPMBI 00Y-
YeHHsI ¥ TIOSBIEHUEM (HIMAIOB BY30B, KOTOPBIE OT-
TSHYIU Ha ce0s 3HAUUTENEHOE YHCIIO BBITYCKHUKOB U
JOZIE CO CPEelHUM CIICIUABHBIM MPO(eCCHOHATh-
HBIM 00pa30BaHHEM.

WNmenHo Omarogapsi aKTUBHOCTH PYKOBOJIUTENEH
(hUManoB W TMPEACTABUTEILCTB BY30B BO MHOTHX
peruoHax HeoOBITHOW Poccum BO BTOpO# MOJIOBUHE
JIEBIHOCTHIX TOJIOB TPOIUIOrO BEKa HAYaId OTKPHI-
BaThCsl yueOHBIE 3aBEJCHHS ISl TIOATOTOBKH BOCTpE-
OOBaHHBIX TOrJa Ha PBIHKE Tpyda CICHUATINCTOB!:
IOPHCTOB, 5KOHOMHUCTOB, OYXTalNTepOB, MapKETOJIIOTOB
Y TICUXOJIOTOB.

He obpemeHeHHbIe, B OTIHYME OT KJIACCHYECKUX
BY30B, BEKOBBIMH TPAIUIMSIMH H «3aCITyKEHHBIMHU

aBTOPHUTETAMHU B 00JACTSAX 3HAHUWI» B cOCTaBe Hay4-
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HO-TIEIaTrOTUYECKUX KaJIpoB, (uiInaibl ObICTPO 3aHs-
7 CBOIO HUIY B cpepe BhICLIETO0 00pa30oBaHusl, BHE-
Ipsisi B yueOHBI Mpoliece, MepeloBbIe Ha TOT MEPUO/,
croco0bl 1 GopMBbI OOYUEHUS, CTABIINE CETOMHS YKe
0OIIeNTpU3HAHHBEIME  (HallpuUMep, BEYECPHSSA, OYHO-
3a04YHas W AWCTAHIIMOHHAS (OPMBI OOYYEHHs, CBO-
OOIHBIN Tepexo C OJHOTO By3a B JPYTOM; MyIBTH-
MeIUUHbBIE U TJI00anbHbBIe HH(OPMAITMOHHEIE U 00pa-
30BaTeNbHbIE TEXHOJOTHH, CIIyTHHKOBOE TelleBUIe-
Hue). Tak, Omaromapst BHEAPEHHWIO JHCTAHIIMOHHOW
¢dopmbl 00yueHust punmanam yganock 1o 50% cHu-
3UTH PACXOJIbI HA O0OYUCHHE CTYICHTOB.

CHmXeHnio ce0eCTOMMOCTH TIPH BHEIPEHUHU JIHC-
TAaHIIMOHHOTO OOy4YeHHs MPHUBOAWUT M YHH(UKAUH
yuebHOro Matepuana, 6onee 3 pexTrBHOE NCTIONB30-
BaHUE YYCOHBIX IUIOIMIAACH U TEXHHUYCCKHUX CPEJICTB,
XOTsI B HAYQJIbHBIH MEPUO/J] AUCTAHIIMOHHOE O0YUCHUE
Tpe6yeT 3HAYUTCIIbHbIX Ha4YaJIbHBIX KaIIUTAJIOBJIOXKE-
HHMM JIS CO3JaHUs TEXHUYECKOIH 0a3bl, IOJTrOTOBKHU
OJICKTPOHHBIX y‘Ie6HI/IKOB, MCTOAUYCCKUX MAaTCPUaAIOB
1 (OHJIa OLEHOYHBIX 3HAHUMU.

B nenom, aucrannnonHoe o0y4yeHue oOecrieunBa-
eT 00ydJarommxcss He TONBKO Y4eOHO-METOIUIECKOMH
TUTEepaTypol, HO M YCTaHABIMBAaET OOPATHYIO CBA3BIO
MEXIy TMpernojaBaTeieM W 00y4aeMmbIM, ITO3BOJIIET
OoOMEHMBAThCSI  ympaBlieHYeCKOH  HH(pOpManuen,
MOJIb30BATHCS MEXIYHAPOIHBIMH HWH(POPMALUOHHBI-
MH CETSIMH.

[Ipu sTOM mpenonaBaTeqd OTBOAUTCS POJb KOOP-
JUHATOpa y4eOHOro Iporecca, TOTOBOIO K KOPPEKTHU-
POBKE MpenogaBaeMoro Kypca, KOHCYJIbTHPOBAHHIO
MPH COCTABJICHUH WHAWBHUIYaJIbHOIO yueOHOIo Iia-
Ha, pyKOBOAUTECIA yqe6HI)IMI/I IIPOCKTaMHU.

[IpenmogaBarens B JaHHOM CiIy4ae HE TOJBKO
yrOpaBisieT y4eOHBIMH TPYIIaMH, HO M IOCTOSHHO

nmoMoraeT o0y4aeMbIM B MX MPOo(ecCHOHATBHOM Mo/I-

TOTOBKEC, OIICHMBACT KA4CCTBO 06yquH;1 B X0J€ IIpo-
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BEJICHUS JMCTAaHIMOHHO OPTraHM30BaHHOTO K3aMEHa,
co0eceZIoBaHMs, BBIITOJHEHUS! TPAKTHUECKUX, KYpCO-
BBIX M IPOCKTHBIX paboT, TECTOBBIX 3aJaHHU.

AHKETHpOBaHHUE BBITYCKHUKOB IIKOJ U CTYJCHTOB
Tpex (punananoB By30B, IPOBEACHHBIX HA TEPPUTOPUH
Uysamckoit Pecrryommxu (YP), mokasan, 9To OCHOB-
HBIM MOTHBOM TIpW BBIOOpE Oymymiero mecra odyde-
HUSl SIBJSIETCS! YJIYUIIEHHE CBOETO COLMAIbHOIO CTa-
Tyca, IOBBIIEHHE OOPa30BaTEIbHOIO YPOBHS, 4TO
MO3BOJIUT UM B OYAyIIeM MONy4aTh OoJiee BHICOKYIO
3apaboTHYIO III1aTy, OoJiee BRICOKHA YPOBEHD KU3HHU.

C yderoM TOro, 4yTo caMble BBICOKHE IIOXOIBI B
peciryOnrKe UMEIOT IPEICTABUTENN 3aKOHOIATEIBbHOM
U UCIOJHUTENBHON BIACTH, TOCYIaPCTBEHHOM CIyXK-
Obl, 0aHKOB M MHBIX KPEAUTHBIX OpPTaHU3alNH, BEIITY-
CKHUKH BBIOMpANIH M BHIOUPAIOT HATpaBJICHUS MOJTO-
TOBKH, CBSI3aHHBIC ¢ pabOTON 3THX OpraHU3alUM, a UX
TOTOBWJIM paHbllie Jivilib B YyBallICKOM rocyaapcT-
BCHHOM YHUBEPCUTETC, U JIMIIb B OI'paHUYCHHOM KO-
nnuectBe. MIMeHHO mosiBJIeHHE QHUINAIOB TTO3BOJIUIIO
TOT/Ia 32 KOPOTKHHA CPOK OpPraHW30BaTh MOJTOTOBKY
CIICIUAIUCTOB I OAHKOBCKOM M HAJIOrOBOHM cdepsl,
3eMJICYCTPOMCTBA M KaJacTPOB, TYPHUCTHUECKOTO M
TOCTHHUYHOTO OM3HEca, MPOKYpaTyphl U aBaKaTyphl.
Teneppb yXe OHM COCTABIISIFOT KOCTSIK OCHOBHOTO KaJ-
POBOTO cocTaBa 3THX CITYXkO.

B nenom 3a mpomenmmii nepuoa AeCATKH THICAY
BBIITYCKHUKOB IIKOJ M TEXHUKYMOB CMOTJIH YJOBJe-
TBOPHUTH CBOM MOTPEOHOCTH H, MOJYYHB BBICIIEE 00-
pasoBaHue, TPYAOYCTPOHUTHCS HE TOJNBKO B YUpeiKae-
HUSIX ¥ OpTaHU3alMsIX PeCcIyOIUKH, HO U IAJIEeKO 3a e
npeenaMu.

C‘II/ITaeTCH, YTO MMCHHO C ITOABJICHUEM CIIpOoCa U
MOTPeOHOCTH B 00pa30BaHNU IMOIYIUTH KaueCTBEHHO
HOBBIH ypOBEHb 00pa30BaHMs, JOMOJTHUTEIBHYIO KBa-
JTU(UKAIUIO, OBUIO CBA3aHO OTKPHITHE (PHIIHAIIOB BY-

30B B pecny6nm<e, a HC XKCIaHHUAMU OTACIbHBIX JINY-
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HOCTeH (pyKoBouTeNeH (hMIIMAIOB) MOMYYUTh MTHO-
BEHHYIO NPUOBLIb, TaK KaK YEJIOBEKY CBOWCTBEHHO
BBIOMpATh TOJILKO T€ TOBApPhI U YCIYTH, KOTOPBIC MO-
TYT JOCTaBUTh €My HauOollblliee YJOBJICTBOPEHHE B
pamMKax ero IMermuxcs (PHHAHCOBBIX BO3MOKHOCTEH
[6].

3a npomeammue 20-25 JeT co AHS OTKPBITHS TIep-
BBIX (mmanoB MockoBckux u [letepOyprckux By30B
Ha Tepputopun YP m3mMeHnnoce n cyObeKTHBHOE OT-
HOIIIEHWE HACEJIeHUs K HOBBIM BBICIIMM y4eOHBIM 3a-
BefeHUAM. Tak, eciiu B epBbIe TObI UX (PYHKIIMOHU-
poanus 6onee 80 % ONMPOIIECHHBIX HAMM JIMIL OTME-
Yali HEraTUBHOE K HHUM OTHOIICHWE, TO CErOMIHS
OoJblIe TOJIOBHHBI aHKETHPYEMBIX TOKa3hIBACT Tpe-
UMYIICCTBEHHO IOJIOKHUTCIIBHOC OTHOUICHUE U JIMIIb
15 % - oTpHLATENBHO OLCHWBAET AEATEIBHOCTH (U-
JIMaJIoOB Ha TEPPUTOPHH PECITYOIHKH.

[NonoxwuTtenpHOE OTHOIIEHWE K (pummanam BbIpa-
SWIOCh U IpU JUKBUAALOWU HCKOTOPBIX CTOJIUYHBIX
(¢wIManoB Ha TEPPUTOPHH PECIYOJHKH, KOT/a CTY-
JACHTBI MJIaJIIUX KYpPCOB IIPpHU HAJINYUU BI>I60pa JJIsL
IPOJIOJDKEHUS Y4eObl MEXKAY TOJIOBHBIM BY30M H JIPY-
ruM ¢uimmaioM Ha Tepputopun YP BeiOupamu mo-
cneqHee. Cpeny MPUYMH MOTHBAIIMH CBOETO BHIOOpA
OHH Ha3bIBAIOT HE TOJBHKO TeorpaduuecKue U SKOHO-
MHUYECKHE TMPUYUHBI (OTOAJICHHOCTh M ILieHa oOyue-
HUS1), HO U Ka4eCTBO 00YYEHUs, BEICOKHIA mpodeccro-
HaJW3M MperojaBaresieid, Hajauaue 0a3 Ui MPOX0XK-
JICHUSI IPOU3BOICTBEHHBIX MTPAKTHK.

[lonoxurenbHOEe 3HaYCHHE POJb AEATEIHHOCTH
(unmanoB Ha Tepputopur UP MOXHO Takke yBHIETh
B BBIIIOJTHEHUHN UMHU COHI/I&J’ILHOﬁ q)yHKHI/II/I — CHHUXKE-
HHAU YpOBHS 0€3paOOTHIIBI i B TPYAOYCTPOHCTBE TIpe-
Io/1aBaTeNell MeHCHOHHOTO BO3pacTa (BBICOKas KOH-
neHTpanus npodeccopoB B creHax (unmana Mockos-
CKOTO TMOJIMTEXHUYECKOTO WHCTUTYTa TO3BOJHIIA BBI-

WTPHIBATh Ha MPOTSDKEHHHM Oojiee mecsTka jetr 1o 80
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TPaHTOB, BBLIENAEMBIX MO mporpamme «YMHUKY),
TuL 00CITYKMBAIOIIEro MepCOHANla U OXpaHbl, apeH/Ie
OYCTYIOIIMX IUIomaned He (yHKIMOHUPYIOIIUX
NPEANPUSITUH-TUTAHTOB (TPaKTOPHOTO, arperaTHoro,
MAaITHHOCTPOUTEILHOTO, MpuOOpHOTO 3aBoMOB). Ce-
TOJHSI, MOCe JUKBUAALMK (DUIHANoB By30B, Ha JIBe-
PSAX 3THX 3aBEJCHUN BUCAT 3aMKU U MPEIUIOKECHHS 110
cAade B apeHAy MyCTYIOINX IOMEIICHHUH.
O0cy:x1eHne U 3aKTI0YeHNs

@unansl KpyIHBIX BY30B CTPaHbl, B HEJAaBHEM
MPOIUIOM TNPEBOCXOMANINE IO YHUCIY KOJINYECTBO
KIITACCUYECKUX YHHBEPCUTETOB M OTPACIEBBIX WHCTH-
TYTOB, CETONHA HaxoxniTca B Poccum Ha cragum 3a-
KPBITHSI 1 UCTOPUYECKOrO 3a0BEHUSI, BHIIIOIHUB CBOIO
OCHOBHYIO MHCCHIO Ha 3ape CMEHBbl SKOHOMHYECKOMH
(hopmanym — NOATrOTOBKY KaJpOB C BBICIIMM 00pazo-
BaHHEM /751 (OpPMUPOBAHUS HOBOW DJIUTHI yIIpaBIICH-
LIEB.

[Ipoiins HEOONBIION MyTh W TPOKJIAABIBAS €ro,
NPaKTUYECKH, ImyTeM Npo0d W omubOK, OHH, TEM HE
MeHee, CIIOCOOCTBOBAIIM Pa3BUTHIO IEeNAarOorH4ecKon
HayKH, 000TaTHII €€ HOBOM (hOpMOH U collepKaHueM,
NPUCTIOCOOMIN K HOBBIM peasIusiM, NPHOIM3WINA K
00I11€eBPONIEHCKUM U MUPOBBIM CTaHIapTaMm o0pazo-
BaHUsL, O0OY4YEHUS U BOCITUTAHUSL.

He omymaercs yxxe B Poccun HEXBaTKU IOpUCTOB,
S3KOHOMHCTOB M IICHXOJIOTOB, B TPEHJIE€ WHXKEHEPHI U
NPOrPaMMHUCTHI, CIIEHUATUCTH HOBOM U(PPOBOH KO-
HOMHUKH U UX JOJDKHBI OYAyT TOTOBHUTH YK€, BUIMMO,
COBEpPILIEHHO JIpyrue y4eOHbIe 3aBeJCHUSI HOBOTO TH-
a — HalMOHAJIBHBIE HAYYHO-HCCIENI0BATENbCKIE

YHUBEPCUTETHI U OTIOPHBIE BY3bI.
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ROLE OF UNIVERSITY BRANCHES IN EDUCATIONAL SPACE OF RUSSIA

Kirillov N.A.,

Mari State University

Abstract: solving many tasks of modernizing the education system in Russia, the branches of higher education institutions

for a short historical period have been able to enrich significantly the pedagogical science with a new form and content, adapt

it to new economic and political realities, integrate it into the European and world educational space. Thanks to the activities of

the universities' branches in Russia, the demand for many specialties and training areas is satisfied, and the training of

specialists in the trendy fields of science (engineers, programmers, digital economy specialists) is now moving to new

educational institutions - national research universities and supporting universities.

Keywords: branches of universities, social role, need, competition in the educational environment, higher educational

institutions
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MOJIEPHU3ALIAS OBPA3OBAHMSI KAK SIBJJEHUE U IPEJIMET UCCJIEJOBAHUM

Mauexuna O.H., kanouoam nedazozuveckux HayK, 6e0yuwiuil IKcnepm,
Ynpasnenue memanpeomemnoii no020moexku u 06pa306aAMENbHHIX MEXHOIOZULL

TAOY JI10 MocKkoeéckuii ueHmp pazeumus Kaopo6ozo NOMeHuua1Ia oopazoeanus

AHHOTALMSI: B CTaThe¢ pAcCMaTPHBACTCS MOHATHE «MOICPHH3ALMN» 00pa30oBaHMs, CHayala B KOHTEKCTe ero (huiocod-
CKUX U METOJIOJIOTUYECKMX OCHOB BBISIBISIETCS KaK «oOIIee», Tak U «0COOEHHOe» (4acTHOE), 3aTeM HCCIIEIYIOTCS €ro CYIIHO-
CTHBIE U CTPYKTYPHO-COJIEpKaTeIbHbIC KOMIIOHEHTHI B IUIaHE €ro KaK sIBJICHHS U MpeMeTa U3y4eHusl. ABTOp BBIIEISIET U pac-
CMaTpUBAET TaKUe ITOIXO0/IbI K ONpPECICHHUIO MOHATH MOJCPHHU3AIIMK 00pa30BaHMs KaK TPAH3UTOPHBIN, IOHTUTIOTHBIA, HHCT-
PYMEHTaJIbHBINA, UICHHBIA ¥ LUBHIM3aLMOHHbIA. [IpUBOAATCS JaHHBIE O B3IUISAaX COBPEMEHHBIX YYCHBIX Ha CYIIHOCTh MO-
JEePHU3ALHHN KaK sBJICHHS U IpoLecca U 0 GYHKIUIX 00pa3oBaTeNIbHOW MoaepHHu3auuy. Takxke, Kak pe3ynbTaT H3y4eHHUs 000-
3HAYCHHOH NMPOOIEMBI, MPEACTABICHHOTO B CTAaThe, IPUBOANTCS aBTOPCKOE ONpeeIeHHE TIOHATHS «MOepHU3aluns 00pa3oBa-
HHSD» M aBTOpcKas «KoMIulekcHas cxeMa HHHOBALMOHHBIX BBI30BOB KaK OCHOB MOJACPHH3AIMU 00pa3oBaHms». CxeMa conep-
JKHT MOSICHEHUE TIPOIecca MOJSPHU3ALUK 00pa30BaHMs C TOYKU 3PSHUS TPEX THIIOB BBI30BOB-WHHOBALIU, KOTOPBIE pETepIie-
BaeT O0IIECTBO, BHIHY)KACHHOE CaMO OOHOBJIATBLCS IJIsl TOTO, YTOOBI UM COOTBETCTBOBaTh. JTO MHHOBALMHU B cepe 3HaHWH,
MHCTHTYTOB U HIEOJIOTHH.

KaroueBble c10Ba: BHI30BbI, MHHOBAIMH, KOMIUIEKC, KOMIIOHEHT, KOHTEKCT, MOAEpHHU3aNusl 00pa3zoBaHus, olliee, OCHOBA,

0co0eHHOE, MOHSTHE, IPEAMET, Pe3yJIbTaT, COAEPIKaHUE, CTPYKTYPa, CYLIHOCTh, CXeMa, siBlieHHe, (DeHOMEH

PaccmaTpuBasi BOIpPOC COOTHOILIEHHS O HAy4HO- 13 HUX, TTIOHUMAETCsI Kak OOHOBJIEHHE OOIIEeCTBEHHON
TEOPETUYECKOM U MPAKTUYECKOM OCHOBAHUU MOHSATUN CHUCTEMBI, WJIM TOW WJIM MHOM €€ 4acTu, NMOCPEACTBOM
«MOJIEpHU3AIMS» U «pedopMbl» 00pa3oBaHusi, HEOO- MIOJTHOW WJTM YaCTUYHON €€ PEeKOHCTPYKLUHU C IIEJIhI0
XOJIUMO OTMETUTh, YTO €r0 TEOPETUYECKUM HCTOKOM yckopenusi passurus [1, 2, 15].

Oyner, coOOCTBEHHO, COOTHOIIIEHNE TOHATUNH «MOJEp- PaccmatpuBast coOCTBEHHO MOJEpHHU3AIMIO 00pa-
HU3aIMs» U «pedopmay kak TakoBbIX. [lepBoe moHs- 30BaHMs, HEOOXOJAUMO OTMETHUTh, YTO METOI0JIOTHYE-
THE BOIUIO B HAy4YHBIH W OOIIECTBEHHBIM IHUCKYpC CKOI OCHOBOH €€ IMOHMMaHMs BBICTYIAIOT JABE OCHOB-
CpPaBHHUTENHHO HeaBHO. OHO MPOUCXOANT U3 aHTIIHH- HBIX, Ha CETOAHALTHUN J€Hb, TCOPUN MOAECPHHU3AIIHH:
CKOTO SI3bIKa U, [0 JJAHHBIM aHTJINHCKUX JIMHT'BUCTOB, - «Teopus TNONMUTUYECKOW  MOAECPHHUIAIUI,
ero ynorpedieHue Hadaaoch ¢ 1770 roma, korja oHO AMEFOTIasi 0OJIBIITOE KOJUIECTBO TIPUBEPIKEHIIEB, Cpe-
CTaJI0 MIMPOKO MCIIOIb30BAThCSA, NPEXKAE BCErO, B 11 kotopbix . Anmvonn, J1. bemn, T. Beonen, P. Unr-
NyONHUIIUCTUKE M pevax TOJUTHUYSCKUX JIesTeNeH. nxapt, T. [lapconc, Y. Pocroy, A. Typen, 0. Xabep-
[IpakTHdecku ¢ 3TOro BpeMeHH, CIeayeT KOHCTaTHPO- mac, C. Xanrunrron, L. Dizenmrant, [. Antep u
BaThb, 32 3TUM TEPMHUHOM COXPAHIETCS UMEHHO MOJU- Ip.

TUYECKAasi HAIMPABICHHOCTh TPAKTOBKH, MPAKTUYECKU - «KoHuenuus cTpaTeruueckoro pa3BUTUSD, MPE-
BO BCEX KJIIOYEBBIX HAIIMOHATBHBIX HAYYHBIX IIKOJIAX noxennast . Aucopdom [5, 9].

MEXIyHapOIHOTO YpOBHA. B 3THX ycioBuax, cienyer [Ipu >TOM, HEOOXOAWMO YUYHUTHIBATH, YTO BOIPOC
OTMETHUTh, YTO MOJECPHHU3ALINS, MPAKTUUYECKH BO BCEX MOJIEpHHU3alMK o0lIecTBa BOOOIIE M MOAECPHU3ALUH
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o0Opa3oBaHus, B 0COOCHHOCTH, TO €CTh — B YaCTHOCTH,
OyIay4yn KpaliHE CIOXHBIM M IIMPOKHUM OOIICCTBEH-
HBIM IPOIECCOM TpPeOYeT MEXTUCIUILTUHAPHOCTH
CBOETO HUCCIICIOBAHUS.

Tak, mpuMeHUTENHHO K cdepe oOpa3oBaHUA, MO-
JICpPHU3AIINS PACCMATPUBACTCS CETOJIHS B HECKOJIBLKHX
OCHOBHBIX PaKypcax, 4To MO3BOJSIET C(hOPMHUPOBATH O
Hell KOMILUIEKCHOe mpeacTarienue. Cpeu HUX:

- WICCTIEIOBaHUSI COOCTBEHHO TPOIIECCOB OOHOBIIE-
HUSI HAIIMOHATILHOTO 00pa30BaHMUsI;

- aHaNmM3 pacIpOCTPAHCHHBIX CETOMHS MOJelnei
OpraHu3allMy ¥ yIpaBlIeHHs YIeOHBIMH 3aBEJICHUMH,

- OTCIIe)KMBaHWE W3MEHEHUI HAIMOHAIBHON 00pa-
30BaTEJIbHOM TOJUTHKH W OCHOBATEIBbHBIC HCCIIEIO-
BaHUs B cepe UCTOPHUHU NISAArOTHMKH ¥ 00pa30BaHMS;

Bce oHm mocBsimeHBl M3y4eHHIO TpaHChopMalu-
OHHBIX TIPOIIECCOB B 00Pa30BaHUU KaK B PETPOCIEK-
THBE, TaK U HAa COBPEMEHHOM 3Talle €ro pPa3BUTHSL.
[Ipu 3TOM, HOHMMaHUE MOJACPHHU3AIMH U 00Pa30BaAHUS
KaK SIBJICHHS U PEAJbHO MPOTEKAIOIIEr0 OOIICCTBEH-
HOTO TMPOIIecca, MOXKET U JIOJDKHO, O YOeXICHUIO
aBTOpa, CTPOUTHCA Ha O6’beKTI/IBHbIX Hay4YHBIX METO-
JIMUECKUX OCHOBax. B MX KauecTBe BBICTYMAIOT, Oe3-
YCIOBHO, OOIEHAYYHbIC TPUHIIUIBI JHATCKTUKHA |
ucTopusMa — miaardopma Jyis OCMBICICHUS] MOJICPHU-
3amuyd 00pa30BaHUS B KOHTEKCTE €r0 DBOJIONUU U
MPOCTPAaHCTBEHHO-BPEMEHHOW JleTepMUHaIu. B To-
K€ BpeMs, ISl OIICHKHM B3aWMO3aBUCUMOCTEH MEXIy
0O0IIIECTBEHHBIMH MIPE00pa3oBaHUAMU U TpaHchopma-
Uell HAIMOHAIBLHOTO O0pa30BaHMS HCIOIB3YIOTCS
CUCTEMHBII U CTPYKTYPHO-(YHKIIMOHAIBHBIN METOBI
aHanm3a W3MEHEHUM U Pa3BUTUA COOTBETCTBYIOIIUX
OOIIIECTBEHHBIX HHCTUTYTOB. B TpuKIagHOM IJaHe,
BR)KHOE MECTO IpPH UCCICIOBAHUM W OCMBICICHUH
MoJIepHHU3aIUK 00pa30BaHUsl aKTUBHO HCIOJB3YeTCs
WBEHT-aHAIH3, OJlaroaps KOTOpOMy OOHApYKHUBAIOT-

Cs TCHIEHIINH, TTO3BOJISIIOIINE JaTh OIEHKY Ipeisia-
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raeMblM HampaBlieHHSAM NpeoOpa3oBaHui U (hakThue-
CKOMY NPOTEKaHWIO MOJEPHHU3ALMOHHBIX MPOIECCOB.
[11].

PaccmarpuBasi TpakTOBKM MOJEpHHU3ALMH, HEOO-
XOAMMO OTMETHTh, YTO MUCXOs U3 MPSIMOTO NepeBoa
3TOrO CJI0BA HA PYCCKHUH SA3BIK, TO €CTh — «OCOBpEME-
HUBaHME», HamOoyiee MPOCTO TPAKTOBATH IIOHATHUE
«MOJZlepHHU3aIMsd 00pa3oBaHUA», KaK NPHUBEICHUE Xa-
pakTepUCTUK 0O0pa30BaHUS B COOTBETCTBHE C COBpE-
MEHHBIMH  YCJIOBUSIMH OKPYXAaroLIeH COoLUaabHO-
SKOHOMUYECKOH, MOJIUTHUYECKOM U KYJIbTYpHOH pe-
QJIBHOCTH.

B mpakTuueckoMm ke miaHe, CeroxHs Mo MoAep-
HU3aIUel B r00aJIbHOM MaciiTade MOHMMAKOT TPaH-
3UT OOIIECTBA U3 OJHOTO KaYeCTBEHHOT'O COCTOSHHSA B
Jpyroe, KOTOPOMY COMYTCTBYET WJIM MOCJIEIyeT 00-
HOBJICHHE U oOpa3oBaHus. TeM He MeHee, TOAaBIso-
miee OOJBITMHCTBO B3IUISZIOB COBPEMEHHBIX YUEHBIX
Ha CYIIHOCTh MOJAEPHHU3AIMH KaK SIBJICHHUS U Mpolec-
ca, MOTYT OBITh CBEJICHbI K TPEM CIEIyIOIUM Tapa-
JTUTMaM:

Bo-nepBbIX, MojiepHH3anus, B Hauboyiee 00IeM
CMBICJIC, TIOHUMAaeTCsl KaK CHHOHMM COLIMAIBHOTO
mporpecca, TO €CTb TAKMX U3MEHEHHH, 110 X0y KOTO-
PBIX KOHCTAaTHPYETCsl IpPOABMKEHHE OOILIecTBa I10
«IKaje yJIydlleHuid», MPUHATON B JAHHOM COLIMYME.
CeroaHsl Takoil moaxoa MaHu(ecTHpPyeTcs B TaKUX
MOHATHAX KaK «MHHOBAI[MOHHOE PAa3BUTHE», IIO3H-
TUBHBIE TpeoOpa3oBaHus» | T.11. [13].

Bo-BTOpBIX, MOAEpHU3ALMS OCMBICIMBAETCA Kak
npouecc GOpMUPOBAHHS MOAECPHOCTH, HOBOW COBpE-
MEHHOW peanbHOCTH, B YCJIOBHAX KOTOpOW m Oymer
CYIIIECTBOBATh OOIIECTBO, TOCYJApCTBO M BCE MX HH-
cTuTyThl. TO ecTh 3Ta mapazurma BKJIIOYaeT B cebs
[IOHUMaHHE MOJEPHU3ALUHU KaK KOMIUIEKCa COLUallb-
HBIX, HOJUTUYECKUX, SKOHOMHUYECKHUX, KYJIBTYPHbIX U

MHTEIJIEKTYaJbHBIX TPeoOpa3oBaHUM, IMPOUCXOIHB-
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mux, npexie Bcero, B EBpone Haunnas XVI — XIX
BB. U JJOCTUTIINX CBOETO MuKa B Hauane XX BB. [§].

B-tperbux, HaunHas ¢ koHna 50-x — Havana 60-x
rr. XX BeKa, TCPMUHOM «MOJICPHHU3AINS» AKTHBHO
OTIPEAETISIOT MPOIIECC, TIOCPEICTBOM KOTOPOTO Cllabo-
pa3BUTHIC, OTCTANbIe CTPAHBl CTPEMSTCA BBIATH Ha
BEJyIINE MO3UINH B MHUPOBOM I O0jiee MEHbBIIEM
(KOHTHHEHTAIBHOM, PETHOHAIEHOM) COOOIIECTBE.

B atux pamkax peammsyeTcsi CTpeMIIEHHE KOH-
KPETHON CTpaHBI 3aHATH MO3HIINU, KOTOPHIE COOTBET-
CTBYIOT HCTOPHYECKOMY I3Tally M XapaKTepHUCTHKaM
pa3BUTHS TII00ATHFHOTO MMPOCTPAHCTBA. B aTOM Mmnane,
a TaKyl MOJIEPHH3AIMI0 YacTO HAa3bIBAIOT «IOTOH-
HOI1», OHa OTHOCHUTCSI K HEKOTOPBIM IIEproJiaM pa3BU-
tusi CCCP — nampumep, BpeMeHH «(pOpPCHPOBAHHOM
uHaycTpuanuzamun» 1930-X IT. wim «pa3BUTHS ad-
PUKaHCKHX CTpaH, Mocje 0OpETeHUs] HE3aBUCUMOCTH
Ha mpoTspkeHun 1960-x rr.

B »Tux Tpex mapaaurmax, TeM HE MEHEE, MOXHO
BBIJIETUTH 00IIee B [TOAX0JIE K TPAKTOBKE MOJIEpPHU3A-
IIUU, KOTOPOE OCMBICIIMBAETCS KaK MHOTOIIJIAHOBBIN U
BHYTPEHHE ITPOTHBOPEYMBBIA ITPOLIECC, OCHOBAHHBIN
Ha CIIEAYIONINI OCHOBAaX, a IMEHHO:

- TpaHcopManuu OOIIECTBEHHBIX CTPYKTYP;

- IEPECMOTPE YKOHOMUYECKHUX POJIEH;

- OSBJICHUU HOBBIX MOJIUTUYECKUX UHCTUTYTOB;

- CMEHE IICHHOCTHBIX OpPHEHTAllMil M MOBEJIEHYE-
CKHX CTEpPEOTHUIIOB, YTO CONPOBOXKAAETCSA UX IOCIHE-
JIyrolieil uHTerpauuen Kak Ha TPaguIMOHHBIX, TaK U
HOBBIX CHHTETHUYECKUX OOIIECTBEHHBIX OCHOBaX. [12]

Hcxons w3 cka3aHHOTO, MOXKHO BBIAEIUTH Clle-
IyIOIIMe TOAXOAbI K ONPEAENICHUIO MOHITHSI MOJEp-
HU3aIuN 00pa3oBaHus, HanboJee 3aMETHBIE B COBpE-
MEHHOI Hay4uHOU muTeparype. Cpeir dTHX MOIX0I0B:

- Ilonxoxn 1 — «TpaH3uTOpHBII», T/I€e MOJAEpHHU3a-

s 00pa30oBaHUs IMOHUMAETCS KaK IEpexXon Hallho-
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HaJIbHOW 00pa30BaTEeNbHON CHCTEMBI U3 OHOTO Kaue-
CTBEHHOT'O COCTOSIHUSA B APYTOE.

- llonxon 2 — «JIOHTUTIOHBINY, B paMKax KOTOPO-
ro MOJEpPHHU3ALMs OINpeNeNnseTcs KaK ATUTEIbHBIA U
HETIPEPBIBHBIN TIPOIIECC, MPOSBIAIOMUNCT B pedop-
Max U PEBOJIOLIUAX.

- Honxon 3 — «MHCTpyMEHTABHBII», TAe MOAEp-
HU3alUs TIOHUMAeTCs] KaK WHCTPYMEHT WHTEHCH(H-
KAy OOIECTBEHHOTO PAa3BUTHS N TIPHIAHUS eMy
OTIPEIETICHHOTO BEKTOpa (HAmp. WHHOBAIlMOHHAS MO-
JIEPHU3AIINSA).

- Honxon 4 — «Vneinslity, rae SApoM ompenenie-
HHS MOJIEPHHU3ALUU CTAHOBUTCSA MEPEBOPOT B MBIIII-
JICHUW JIIO/IeH, BJIEKYIIMH 32 cOo00H TpaHChOpMaIuu
UX TIOBEJIEHUS, COLMAJIbHOTO B3aUMOJCHCTBUA U
MIPAKTHK.

- lloaxon 5 — «lluBUIM3aUMOHHBINY», TOE MOAEP-
HU3AIUS OIpeJieNsieTcsl Kak MPOJBIKEHNE ITUBIIIN3A-
uu modernity. [14]

B pamkax 3THX HalpaBJI€HMM NPAaKTUYECKU KaxK-
JIBIA MCCIIeZIOBAaTENh UMEET CBOE aBTOPCKOE Ompee-
JICHHE MOJepHM3alu oOpa3oBanus. B pamkax sToi
paboTeI, OE3yCIOBHO, BCe M3 HHUX IMPHUBECTH HENb3S,
[I03TOMY, OCTAHOBUMCSI Ha HECKOJILKUX HanOoJjee sip-
kux. Tak, M.B. BorycnaBckuii mpeasoxui cienyro-
miee onpeAesieHne MOJIEpHU3alMK 00pa3oBaHUsl, TOX
KOTOPOI OH mpearaeT MoHUMaTh «Ipoiuecc Gopmu-
poBaHUS B cHCTEME OOpa30BaHUSI CIIOCOOHOCTH MO-
CTOSIHHO M YCIIEIIHO aAaNTUPOBATHCS K MEHAIOMUMCS
yCIOBUSIM M 3ajadaM, CO3/aBaThb HOBbIe 00Opa3oBa-
TEJIbHBIE WHCTUTYTBI, MOAM(HUIMPOBATL CTaphIE,
dhopmMupys KaHaibl 11 3OHEKTHBHOTO TUANIOra MEX-
Iy OOIIECTBOM W TOCYAapCTBOM, pa3BHBasi HOBBIH Je-
MOKpPaTHYCCKUI THIT B3aMMOJCHCTBUSA B cepe oOpa-
30BaHMsD» [6].

B cBowo ouepenp,

O . duenpoB ompemensit

MOJICPHU3AIMIO 00pa3oBaHUsl KaKk KOMIUIEKCHOE,
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BCECTOPOHHEEC 06HOBJ’I€HI/IC BCEX 3BCHLCB 6LITL OTHCECCHBI K TakK Ha3bIBACMOMY
o0pazoBaTeiIbHOM CUCTEMBI " BCEX coep OOHOBJICHYECKOMY  THIy, T/A€  MOJCpHHU3AIHUs

O6pa3OBaTCHBHOﬁ JCATCIIBHOCTH B COOTBCTCTBUHU C

TpC6OBaHI/IﬂMI/I COBpeMeHHOﬁ KH3HHU, npu

COXpaHCHUM HW YMHOXCHHUH JIYUIINUX Tpa,Z[I/II_II/Iﬁ

oredecTBeHHOT0 06paszoBanus [10].

M3BecTHBII  OTEYECTBEHHBIA  CIELUATUCT B
obmactu CpaBHUTEITHHOU MeIarOTUKH A.H.
JxypuHCKUit onpeaesieT MOJIEpHHU3AITUIO

o0pa3oBaHHs KaK ero OOHOBJIEHHE, HO HE TPOCTO KaK
BHEJ[peHUE HOBBIX (opM pabOTHl, a WHTErpamus B

o0Opa3oBaHme paboter 3 (eKTHBHBIX,

bopm

IMPpU3BaHHBIX H3XUTb HEAOCTATKH COBpGMGHHOfI

MOJIeIM 00pa30BaHUs U B OOJIbIIICH CTEIICHH OTBEYATh
OOILIECTBEHHBIM 3aIPOCaM, CIIOCOOHOCTSM YYCHHUKOB,
UX MHTEepecaM U KM3HEHHBIM I1aHaMm [7].

Hakonen, B.C. ABanecoB B nokinage «OCHOBHBIE
HaIpaBJICHHs

MOJECPHU3ALNH poccuiickoro

o0pa3oBaHMsS» OINpeAesieT MOJEPHU3ALMI0  Kak

npuBeiieHue cdeppl 00pa3oBaHHS K COBPEMEHHBIM
obmecTBa U

Tpe6OBaHI/IHM JIMYHOCTH, TIpaxJaaH,

rocyaapcTBa. Monepauzanus JIOCTUTAETCS

MOCPEICTBOM CO3JaHUSl COBPEMEHHON 3JIEKTPOHHOU
y4eOHOM cpeabl, YMEJIOro COYETaHWs NPEKHUX H
HOBBIX

TCXHOJOTUYHBIX AaKTUBU3allu1

dbopm,

CaMOCTOSITENIbHOTO W3Y4YEeHUS HMHTEPECYIOIINX
Y4eOHBIX JUCIUILUIAH B JOCTYITHOM JUISl JTUYHOCTH
00BéMe. MopepHU3UpOBaHHOE oOpa3oBaHue
CTaHOBHUTCS JINYHOCTHO-TICHTPUPOBAHHBIM, OTKPBITHIM
JUIs. HAy4YHOM OpraHu3allid TEKYLIEr0 U HUTOrOBOIO
KOHTpPOJISl, C CYIIECTBEHHBIM YBEIMYEHHEM BPEMEHU
Ha BBITIOJIHEHHE CAMOCTOSTENIbHOM padoTsI [3].

M3 npuBelleHHBIX ONpPENENEeHU BUAHO, YTO
MPAaKTHYECKd BCE OHM, YYHUTHIBAS HEMPEXOAIIYIO
HE00XOUMOCTH

OCTPOTY Ha3pEeBIINX

nmpeoOpa3oBaHUil B OTEUECTBEHHOW INKOJIE, MOTYT
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MMOHMMAeTCsl Kak (hopMa OOHOBIICHUS HAIMOHAIBHOM
CHCTEMBbI 00pa30BaHusl.

B »THX ycnoBusX, aBTOp HCCICIOBAaHUS, XOTena
OBl TIpelCTaBUTH CBOE COOCTBeHHOE BHAcHHE. Tak,
OTIpEJIeIisisl MOJICPHHU3AIINIO, aBTOP OTMEYAET, MPEKIe
BCETO, CHCTEMOOOpa3yloNuid KOMIIOHEHT  3TOTO
MOHATHS, & UMEHHO — «IHMXOTOMHUYHOCTBY, TJIe OHO
BBICTYyNaeT KaK TPOIECC, TaKk W Kak pe3yJbTar

MIPUBEICHUS KITFOYEBBIX XapaKTePUCTHK "
MapaMeTpoB Kakoi-mnbo OOIIeCTBEHHOW CHCTEMBI B
COOTBETCTBHE C KIIOYCBBIMH XapaKTCPHUCTHKAMH U
IapaMeTpaMu BCero oOIecTBa B IEJIOM, KOTOpBIE
IMPOAUKTOBAHLI BBI3OBAMU U TPECHAAMU JAHHOI'O 3Talla
Pa3BUTHUA HUBHUIIU3ALIUH.

Takum o00pa3oM, B aBTOPCKOH TPaHCKPHIIIUH

ofpeJiesieHIe TOHSITHS «MOJICpHU3ALIUS
o0pa3oBaHMs» O3HAYaeT «IPOIecC M Pe3yJabTar
NPUBEICHUSI KITFOYEBBIX XapaKTepUCTUK
HAIlMOHATBHOW  OOpa3oBaTENbHOW  CHCTEMBI B

COOTBETCTBME C KJIIOUYEBBIMH XapaKTEPUCTHKAMU
o0lecTBa Ha JIAHHOM 3Tare, KOTOPble 00YCIOBJIECHBI
BbI30BAMH W TPEHIAaMH, B YCIOBHSX KOTOPBIX OHO
(bYHKIIMOHUPYET M, KaK CJICJCTBHE, B COOTBETCTBUHU
UM TaKxXe».

B Takux ycIOBHSX, paCCMaTpPHUBas MOJCPHU3AIUIO
KakK 0COOEHHO

SIBJICHUC, MMPUMCHHUTCIILHO K

MOJACPpHU3aNN O6pa3OBaHI/ISI, ciaenyer

KOHCTAaTUPOBATh, YTO OHA MOXKCT OBITH 06yCJ'IOBJ'ICHa
TpEMA BBISOBOB-HHHOBaHHﬁ,

THIIaMHA KOTOpPBIC

mpereprieBacT  OOIIECTBO,  BBIHYXKICHHOE  CaMo
OOHOBJIIATHCS JJIsL TOTO, 9TOOBI UM COOTBETCTBOBATE.
D10 WHHOBAIMK B cdepe 3HAHWKA, WHCTUTYTOB WU
uaeosiorun. [IpencraBuM 3Ty CHUCTEMY BBI30BOB B

BHUIC CXCMbI HUXKC:
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> Haqume OTEPBITHA, TexHonorvyecke HoBLWecTBa

W

Co3gaHue 3HaHui, HBDEOE NpUMEHEHHME HOBBIX IHaHME

WHHOBaUWMK 3HAHWMA

N

hdk 4

HHHOEIaLl'HOHHbIE! COBMELUEHWMA 3INEMEHTOB 3HaHWA

MHHOEIaLI,HH B Npase, NONUTHEES W opradHyi3alax

Y1'¥

MHHDEiaLLHH B COU_NPaKTUEaX, 3TUKE W Mopanu

WMHHoBayuw notpebeneHna (HoBbiWi noTpebuTens

MHCTUTYUMOHANBHBIE

hdhdhdhd

HHOBAaUWOHHEBIE COBMELUEHWA INEMEHTOBE MHCT-TO

NN

WMHHoBaUMK Teopui, dunocodun U MbILLMEHWA

MHHOEIE[LI,HH B O0COC3HaHWK LLEEHHOCTEIH W AMIHA

MHHOEIELLHH B NOHUMaHKMK MHUpa W pasBrTHA

HWpoeonornyeckue
HMHHOBAaUWMKH

R 4

hdh dh dhd

MHHDEIaLI,HDHHbIE COBMELUEHWA INEMEHTOB uaen

W

MHHOBaUuWKn

Cxema 1. KoMiuiekcHas cxema MHHOBAIIMOHHBIX BbBI3OBOB, KaK OCHOB MOJACpHU3AIUN 06pa3OBaHI/I}I

B 3THX yCIIOBHSAX aMepHUKaHCKHE UCCIIEI0BATENH B
chepe pasButusi obOpazoBanusi Maiikn ['y u Jlopen
CBIO, BBIACIIAIOT TPU OCHOBHBLIX 3Talla B Pa3sBUTHU
00pa3oBaHMs B MCTOPHH COBPEMEHHOW IHBUIIN3AIINH
BOOOIIE:

- Dran nepBblif — 00pa3oBaHUE B arpapHOM 0OIIe-
CTBe.

- Otan BTOpo# — 00pa3oBaHKe B WHIYCTPUATBHOM
oOriecTBe.

- Dtan Tpetuit — obpa3oBaHHe B WH(POPMAIHOH-
HOM OOIIeCTBE.

ITo UX MHEHWIO, KaXJbli U3 3THX ITAMOB HMEET
pasnu4YHbIe OCOOCHHOCTH C TOYKH 3pEHHS CTpaTH(U-
KAy HaceleHus, GopM COOCTBEHHOCTH, COLIMAIbHO-
MOJIMTUYECKOW CTPYKTYPHI M CIIOCOOOB Tepeaayn WH-
(dopmaruu. [lepexomy oT ofHOTO 3Tamna K Ipyromy u

COOTBCTCTBOBAJIa 06pa30BaTCJIBHa$[ MOACpHHU3alus,
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IpU 3TOM €€ CKOpOCTh Ha 0oJiee MO3AHUX JTamax IMo-
BBIIIAJIACH, & BPEMsl MPOTEKaHHS MpeoOpa3oBaHUN —
cokpaianock. [Ipy 3ToM BHYTpEHHSI CBS3b MEPEX0/a
0T 00pa30BaHUs WHAYCTPHAIBHOM 3MOXU K 00pa3oBa-
HUIO SKOHOMHUKH 3HAaHHH CYIECTBEHHO BBIIIE, YeM B
Mepexosie OT CEIbCKOXO3AHCTBEHHOI0 3Tana K WHAY-
CTpHAIIEHOMY.

dakTnyecku, (HOpMUPOBAHUE XAPAKTEPUCTHK 00-
pa3oBaHUs MHIYCTPHAIBLHOTO OOIIECTBA MOKAa3bIBAIOT
HaM, YTO COBPEMEHHBIH OTall LUBHIN3ALHOHHOTO
pa3BUTHA — HayaJCs, a BOSHUKHOBEHUE YEPT U IpH-
3HAaKOB 00pa3oBaHMs OOLIECTBA 3HAHHH IOKAa3bIBAET
HaM, 4YTO COBpPEMEHHBIM 3Tanm 3akaHumBaeTcs. llpu
3TOM, HEOOXOANMO OTMETHUTb, YTO HPOLECCHI NEPEXo-
Jla HEe OTpaHWYEHBI NPOCTPAHCTBOM, HO IOCIIEIOBA-
TENBHBI 110 BpeMeHH. Pa3BurtHe 00pa3oBaHUs, TaKXKe,

B pa3HBIX CTpaHaX MMEET CBOM CIEIU(HUECKHE OCO-
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OCHHOCTH, KOTOpPBHIE pealn3yloTcs B TEUCHHUE Iepe-
XOJHBIX MPOLECCOB U BBICTYMAIOT AJISI KX MPOTEKaHUS
OTIPEJIEIIOLIAMHU.

O00011IeHHO, Y BTOPUYHOUN 00pa30oBaTeIbHONW MO-
JIEPHUA3ANNN MOXKHO BBIICTIUTH CIIEAYIOIINE OCHOBHBIC
hyHKIIH:

- Oysakmms 1 — OpueHTanys Ha pa3BUTHE YeIOBe-
YECKUX PECYPCOB U yJeJeHHE TIePBOCTETIEHHOTO 3Ha-
YeHUS PA3BUTHIO 00pa30BaHUS.

- @ynknus 2 — O0ydeHne TaTaHTIUBBIX U OJIaPEH-
HBIX yYaIIUXCS MO0 WHHOBAIIMOHHBIM IPOTpaMMaM C
TIOBBIIIICHUEM POJNH 00pa3oBaHHUA B HAIMOHAIHHON
WHHOBAllMOHHOW CHUCTEME.

- Oyukims 3 — BBejeHue moHATHS «0OydeHUE B
TeUYeHHE BCEH KM3HU» W (POpMHUpOBaHHE ILIATHOPM
JUTSL Pa3BUTHSI yUaILlErocsi coo0IIecTBa.

- @Oyukiusa 4 - Hlupokoe nmpuMeHeHne UHPOpMa-
IIUOHHBIX TEXHOJIOTHI B Y4€OHOM MpOIIECCEe U yNpaB-
JICHWW HAIMOHAJIBHOM IIIKOJIOH, KaK HAYalo PEBOIIIO-
IUOHHBIX U3MEHEHUI B COJIEpKaHUU 00ydeHwUst, Pop-
Max OpraHu3alii 00pa30BaHUs U OTHOIICHUSX «y4H-
TETb-yUYEHUKY.

- Oyakmms 5 — MHTEepHAannoHamm3aius oopa3oBa-
HUS U (OPMUPOBaHUE PHIHKA MEXIyHAPOJTHOU TOP-
TOBIIM 00pa30BaTENFHBIMU YCIyTaMU Iepepacmperie-
HHE 00pa30BaTEIbHBIX PECYPCOB MEKAY LIKOJIAMU BO
BCeM mupe [4].

O0600m1as1, cineqyeT KOHCTaTUPOBaTh, YTO BTOPHY-
Has oOpazoBaTeNbHAs MOJCPHHU3AIINS, B UTOTE, JOJIK-
Ha YCTaHOBUTH HOBYIO HAIlMOHAIHHYIO 00Pa30BaTEIb-
HYIO CHCTEMY, KOTOpas OTBEYaeT HYX/JaM COBPEMEH-
HOT'O 3Tara Pa3BUTHsI OOIECTBA, IKOHOMHUKH, HAYKH U
TEXHUKH U O0ECTICUNUTh pean3arfio Ieje MHHOBA-
IIMOHHOTO 00yueHus1 TajgaHToB. EE€ riiaBHbIE 0COOCH-
HOCTH BKJIIOYAIOT TOIMYJISIPU3AINIO 00YUYEeHHUs, OPHEH-
TaIMIoO Ha TIOXU3HEHHOE 00pa30BaHUE, HHIAUBUIYaIH-

3aIMI0, HHTEPHAIIMOHAIU3ALNIO U HHPOPMATH3ALIHIO.
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EDUCATIONAL MODERNIZATION AS A PHENOMENON AND A RESEARCH SUBJECT

Machekhina O.N., Candidate of Pedagogic Sciences (Ph.D.), Leading Expert,
Department of Interdisciplinary Training and Educational Technologies

Moscow Center for the personnel potential development of education

Abstract: the article discusses the concept of “modernization” of education, first in the context of its philosophical and
methodological foundations, both the “general” and the “special” (particular) are revealed, then its essential and structural and
informative components are examined in terms of its phenomena and subjects of study. The author identifies and considers
such approaches to the definition of the concept of the modernization of education as transient, longitudinal, instrumental,
ideological and civilizational. The data on the views of modern scientists on the essence of modernization as a phenomenon
and process and on the functions of educational modernization are given. Also, as a result of studying the designated problem
presented in the article, the author’s definition of the concept “modernization of education” and the author’s “Comprehensive
scheme of innovative challenges as the basis for the modernization of education” are given. The scheme contains an
explanation of the process of modernization of education in terms of the three types of challenges-innovations that society
undergoes, forced to update itself in order to meet them. These are innovations in the field of knowledge, institutions and
ideology.

Keywords: challenges, innovations, complex, component, context, modernization of education, general, basis, particular,

concept, subject, result, content, structure, essence, scheme, event, phenomenon
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FEATURES OF MOVIE TITLES TRANSLATION FROM
ENGLISH INTO RUSSIAN. ADAPTATION STRATEGIES

Nagornova E.V., Candidate of Philological Sciences (Ph.D.), Associate Professor,

Nikashina N.V., Candidate of Philological Sciences (Ph.D.), Associate Professor,

Egorova L.A., Candidate of Philological Sciences (Ph.D.), Associate Professor,

Institute of Foreign Languages, Peoples’ Friendship University of Russia

Abstract: the article deals with the strategies to translate American movie titles into Russian. The translation of film titles

is a kind of art that combines the ability to translate it correctly and to make it conspicuous. The title is important for the film.

It catches the viewer’s eye, gives the initial impression, and forms an opinion on the film. Filmonims belong to a special cate-

gory of proper names according to their sign nature. Qualified translation of the film titles is a serious challenge for a transla-

tor. It is a kind of adaptation of the source material to the linguistic and cultural specificity of the country for which the transla-

tion is done. In the research the titles of about one hundred and thirty American movies and their variants in the Russian ver-

sion are examined. The proportion of adaptation strategies used for their translation is analysed.

Keywords: adaptation strategy, American movies, filmonim, movie title, replication, transformation

Introduction

The film-making industry is one of the most devel-
oped directions of the art nowadays; hundreds of films
appear in the world rental each year; the producers set
such goals as presenting to the wide audience their
unique vision of what is happening around them. The
producers want to express their personal opinions and
experiences about social problems, as well as extract
significant benefits from the results of their work.

The film title is a full component of the film,
which is included in it and is associated with other
components of the whole work, it is better to say, in-
troduces the other components. The title is extremely
important for the film, since it is the first thing that
catches the viewer’s eye, which gives the initial im-
pression and perhaps immediately forms an opinion

on the entire film. In other words, it occupies the
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strongest, accented position. The title is an integral
part of the film.

Proceeding from this, the translation of film titles
is a kind of art that combines the ability to translate it
(title) correctly and to make it conspicuous. It is ne-
cessary to reflect the essence of the film, which is laid
by its creators, and that does not differ in meaning
with the original titles. But as the film making indus-
try develops fast, and an incalculable number of new
films enter the market, translators have ceased to care
about the quality of the translation.

The objective of this research is to identify the pe-
culiarities of the translation of the film titles from
English into Russian and the strategies for their adap-
tation as the linguistic world images of these languag-
es do not coincide. But in the process of globalization

this objective is vital, because foreign films are one of
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the most important sources of information and know-
ledge for further communicaion.
Features of the film titles as proper nouns

First it is necessary to identify the place of film
titles among linguistic units. They belong to a special
category of proper names according to their sign na-
ture, and for their designation there is a special term -
filmonim. Film titles are original names of art works;
accordingly, filmonims are carriers of certain func-
tions. The most important function is nominative. A
filmonim names the film, thus, like other proper
names, distinguishes it in a number of other films. The
title also contains certain information about the pic-
ture itself. It is another important characteristic of the
title - its inherent informative function. The film title
can be viewed as one word, a variety of phrases, sen-
tences, and even groups of sentences. Names of cult
films move into independent statements, set expres-
sions which are used in everyday speech: “Csoii cpe-
I ayxux”’, “O0emarsh — He 3HAYUT, KCHUTHCS .

Another significant feature especially important for
films is their advertising function.

There are a few works, devoted to the issue of fil-
monims (P.V. lvanova [1], T.A. Kazakova [2], A.V.
Lamzina [3], A.V. Supernanskaya [4]). A.V. Lamzina
divides titles into four types according to the basic
components enclosed in a work of art. [3, 83] In the
first group the author includes the title, which directly
reflects the basic idea of the problems or text. The
next group of the classification has a perspective view
of the plot as the title. The third type of titles is anth-
roponomy — the personal characteristics of the indi-
vidual protagonist in the novel. Final type in this clas-
sification is the titles, which represent the time and
place.

A filmonim (film title) has several linguistic fea-

tures: its structure is most often associated with the
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semantics; brevity is designed to make it easy to un-
derstand and remember. Filmonims being structurally
expressed by simple sentences can be further divided
into one-piece and two-pronged submitted sentence
titles [5].

Adaptation strategies of translation of film titles

The feature film is the subject of culture, which to
some extent is a reflection of a certain world picture.
The world picture is a set of human representations or
social groups of reality and is made up of such con-
cepts as time and space, mental categories of good and
evil, life and death, individual attitude.

Language is one of the most important components
of the world image, reflecting the perception of the
speakers’ reality. That is why the quality of any type
of translation is of paramount importance. The transla-
tion depends on various aspects of the source lan-
guage - its style, vocabulary, pragmatic and functional
factors. English linguist J. Catford defines translation
as “the replacement of textual material in one lan-
guage equivalent by the textual material in another
language” [6]. Also, the American researcher Eugene
Albert Nida asserts that translation is the process of
creation of “the closest natural equivalent” in the tar-
get language [7]. Qualified translation of the film
titles is a serious challenge for a person who is en-
gaged in it, despite the brevity of the linguistic unit. In
translation studies the concept of “adaptation” is con-
sidered. It is a kind of adaptation of the source materi-
al to the linguistic and cultural specificity of the coun-
try for which the translation is done.

The film titles are primarily designed to attract the
attention of the audience as wide as possible, which
means that the international success and box office
totals depend on the film title translation literacy.

A classic example which shows the difficulties of

translation of a film title is the case with the iconic
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movie “B mkase Tompko aeBymiku”, which appeared
on American screens in 1959. Few would know what
kind of movie was in question, if they heard its origi-
nal title “Hexotopsie mo6st noropsiuee” (“Some Like
It Hot™). Due to the incredible success of the comedy
the movie has a huge popularity nowadays. The direct
translation of its title can sometimes be read in the TV
program guide today. However, in the middle of the
twentieth century in the Soviet Union the picture orig-
inal title was considered provocative, thus it had been
completely replaced in the Russian version.

Adaption of the film titles translation is still ex-
tended: before the films are released, experts carefully
analyse the possibility of preserving the original ver-
sion and produce a special adaptation strategy of fil-
monim translation. The following methods could be
offered here [5, 18]:

1) Direct literal film title translation by the method
of replication. The structure remains the same, or the
word order change in accordance with the more ac-
ceptable to the target language version, or the proper
name is transcribed and transliterated according to the
relevant rules of the target language: “Twilight” —
“Cymepkn”; “The Wrestler” “Pectnep”, “Four
Christmasses” — “Yetsipe poxnecta”, “The Forbid-

den Kingdom” — “3a0bIToe KOposieBCTBO”, “American
b

ER]

Son” — “Awmepukanckuii ceiH”, “Berlin Calling” —
'‘bepnun 30BE1”, “The Great Buck Howard” — “Benu-
kuii bak XoBapn”, “Rambo” — “Pam60”, “The Curious
Case of Benjamin Button” — “3aragounas uctopus
benmxamuna barrona”.

2. Partial transformation of the translation of the
film title. It happens when some film titles are pre-
served, but their names are supplemented by a more
expanded component or some components may be

omitted: “Spider-Man-3” — “UenoBek-mayk - 3: Bpar B
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orpaxxennn”, “Resident Evil — 3: Extinction” —
“O6wutens 3ma — 37,

3. Full transformation of the original film title. In
this case a complete replacement is carried out. The
new version should not only correctly identify the pic-
ture, but also make it accessible and attractive for the
viewer: “Dan in Real Life” — “BmroOuTscsi B HEBECTY
Opara”, “Music and Lyrics” — “Crmaz — monoii, u3
gapTta — BoH!”.

Features of translation of American
movies (2011-2017)

The research was continued by examining the titles
of about one hundred and thirty American movies and
their variants in the Russian version. Analysis was
carried out through a random selection of movies re-
the 2011-2017

(http://www.kinopoisk.ru/, http://kinoprice.ru/,

leased in period
http://kinomoov.net/, http://kinopod.ru/). The features
of translation of these linguistic units and the ways of
their adaptation strategy were identified.

1. “Bad Teacher” —

translation is done verbatim, however, it cannot be

“Ouenb ioxas y4amika”. The

called a full replication because of the addition of the
target adverb “ouenn”. A small transformation can be
caused by the translator’s attitude to the main charac-
ter. A girl applied for a job of a school teacher, but she
was interested only in money and not in children’s
knowledge. She allowed herself a number of things
that enabled her to determine her reputation as a bad
teacher. Also, to enhance the humorous effect of the
translation, a single-rooted noun was chosen with a
diminutive and affectionate suffix, giving the ironic
characteristic to the heroine.

2. “Just Go with It” — “TIpuTBOpHCH MOEH JKEeHOH .
In the translation a complete transformation of the
filmonim is carried out - the name is changed. This is

done to attract the attention of the viewers. The trans-
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lator reveals the main intrigue of the comedy plot,
where Jennifer Aniston’s heroin has to perform the
protagonist’s wife in front of the girl he likes.

3. “Jack and Jil” —

The transformation of the film title is carried out with

“Takue pa3Hble OMU3HEIBI”.

the help of an explanation of the personalities of Jack

and Jill, whose names alone, according to the transla-

tor, could not attract the attention of film enthusiasts.
4. “Paul”

The translation is performed with the addition of an

— “Tlom: CekpeTHBI MaTepHAIBYNK .

ironic description of the mysterious protagonist, who
is actually an alien. The newcomer’s name is dis-
played in the translator’s version.

5. “Horrible bosses” — “Hecnocnbie 6occor”. The
filmonim is translated by the replication method with
direct verbatim translation of the comedy title.

6. “Goon” — “Bpimmbana”. Despite the synonym
chosen by the translator, the translation is not direct,
because for the English noun “goon”, which usually
has the meaning “a dummy, big man” in Russian, a
more suitable word was chosen by the translator, de-
scribing the activity of the protagonist, who was not
taken to the hockey team for a sport interest.

7. “Monte Carlo” —

tion of the filmonim is typical for the translation of

“Momnte-Kapno”. Translitera-

geographical names.
8. “We bought a Zoo” —

The movie title is translated with the replication me-

“MBI KynuiIM 300MapK”.

thod? Preserving the syntactical structure and the lexi-
cal characteristics.

9. “I Don’t Know How She Does It” — “I e 3Haro,
kak oHa genaeT 310, Translation of the name is done
by means of replication. The original title itself con-
tains the intrigue and special characteristics of the pro-
tagonist “she”.

10. “God Bless America” — “boxe, OmarocioBu

'7,

Awmepuky!”. Replication is used to translate this title.
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To enhance the effect of the title, the translator puts an
exclamation mark at the end of the version.

11. “A Little Bit of Heaven” — “I'maBHOe —
He 6osteca!”. Full transformation of the movie title in
translation changes both the syntactic structure of the
sentence and the vocabulary included in it. The trans-
lator finds this option more appropriate to describe the
story of a deadly sick girl who falls in love with her
oncologist and opens her little paradise even in such a
difficult situation.

12. “Teen Spirit” — “CoseTsl ¢ Toro ceera”. Com-
plete replacement of the movie title is done. The trans-
lator’s version reveals the comedy plot where the de-
ceased girl’ spirit gives advice to her former class-
mate. The rhyme in the title makes it even more me-
morable, and therefore attracts the attention of the au-
dience.

13. “The Descendants” — “ITotomku”. The direct
translation of the title can be seen here, that is replica-
tion. Both words belong to bookish vocabulary stra-
tum.

14. “Warm bodies” — “Temno mamux ten”. The
translated title is syntactically close to the original
title. The phrase “Termsie Tena” is too inconspicuous
for the Russian language. The film is about the charm-
ing zombie, who is revived by the love of the girl.
This idea the translator tried to preserve.

15. 21 and Over” — “21 u 6onbme”. Replication is
used to translate the title of this movie. The translator
follows completely the idea implied by the original
title creator that is to leave in secret the meaning of
figure “21”.

16. “Identity Thief” — “IloiimMaii TOJCTYXy, eCiH
cMmoxemns”. Transformation of the movie title with the

replacement of the noun “thief” by a more ridiculous

definition in the translator’s opinion is an appropriate
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variant. The additional clause is introduced for a
stronger effect.

17. “Philomena” — “®@unomena”. The movie title is
preserved when translated with maximum accuracy
the main character’s name.

18. “Ted” —

of the filmonim in translation. The translator does not

“Tpernii mummaMit”. Full replacement

find the title attractive to the Russian viewer,
represented only by the main character’s name. The
Russian variant of the title shows the problem. The

girl does not want to live with the revived plush friend

19. “Dark Shadows” — “Mpaunsie Tenn”. Replica-
tion is used to translate the movie title.

20. “Men in Black — 3” —
Replication is used to translate the title of this film.

“JIromu B uepHom — 3”.

Every word is understood in its direct meaning, the
syntactical structures coincide.

Further the movie titles were united by the film
genre and organized into a table, where the method of

translation is fixed (Table 1).

of her young man.

Table 1

English title

Russian variant

Translation methods

Comedies

“Spy Kids — 4: All the Time in
the World”

“Jletr mmmoHOB — 4”

transformation with omission of

the part of the original title

“The Green Hornet” “3eNeHbIi MepIIeHp” replication
“Mr. Popper’s Penguins” “TIuureunel Muctepa [omnmepa” replication
“We’re the Millers” “MbI — Musuiepsr” replication
Horrors
“Paranormal Activity — 3” “TlapanopMaJibHOE sIBJIEHHE — 37 replication
“Scream — 4” “Kpuk — 4” replication
“You’re Next” “Tebe koHe” full syntactic and lexical trans-
formation.
“Wrong Turn” “IloBopot He Tyaa” syntactic transformation
“Prometheus” “IIpomereit” transliteration

“Abe Lincoln: Vampire Hunter”

“IIpesunent JIunkonbH: OXOTHHUK

Ha BaMIHpOB”

replication with a slight change

in the name

“Chernobyl Diaries”

“3anpernas 30Ha”

full transformation

“The Devil Inside”

“Onepxumas’

the complete transformation

(replacement)

“House at the End of the Street”

“JloM B KOHIIE YJIUIIBI

replication

“Boogeyman”

“byrumaH”

transcription

“The Conjuring”

“Saxagarue”

replication
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Continued table 1

‘The Evil Dead” “3noBemme  MeprBerpl:  Uepnas | transformation (addition)
KHHUTa”

“Dark Skies” “Mpaunsie Hebeca” replication

“Oculus” “Okynyc” transliteration

“Coffin Baby” “Kormmap goMa Ha xoamax” complete transformation

“The Frankenstein Theory”

“Teopust @paHKeHIITeHHA”

replication

“Chupacabra vs. the Alamo”

“Uynakabpa npoTuB Anamo”

replication and transliteration

“Haunt” “TIpubexwurie” replication
“Dark Circles” “Témuble Kpyru” replication
“Almost Human” “TTouru uenoBex” replication
“The Rambler” “Bpojsra” replication
“Escape from Tomorrow” “TToGer u3 3aBTpa” replication
“Do not disturb” “He OecrokouTs” replication

“Styria” “Itupus’” transcription
Dramas/Soap operas

“The Help” “TIpuciyra” replication

“Detachment” “Yuurens Ha 3aMeHy” full transformation

“One day” “OnuH neHs” replication

“Water for elephants” “Bojsl cmonam!” replication (amplification of its
dramatic effect by means of an
exclamation mark in the end)

“Larry Crowne” “Jlappu Kpayn” transcription

“The tree of life” “JIpeBo Ku3HU" replication

“50/50” “JKuznp npekpacHa. Y MeHs pak” full transformation

“My Week with Marilyn” “7 nHe#t u Hovel ¢ MapwiuH” full transformation

“The Beaver” “bo6Ep” replication

“Albert Nobbs” “TaunctBennsii Ansbept Ho66¢” | Partial transformation with ad-

dition

“The Revenant” “BbDKUBIINA full transformation

“In the Land of Blood and Ho- | “B xpato kpoBu u Ména” replication

ney”

“Dolphin Tale” “Ucropus nenspuna” replication

“The Ides of March” “MapTtoBckue uapr’ replication with the transforma-

tion of the syntactic structure

40




Modern Humanities Success

2019, A2l

Continued table 1

“Restless” “He cnasaiics” full transformation
“Like Crazy” “Kak cymacuieimmii” replication
“Café” “Kape” replication
“Life in a Day” “JKuzHb 32 0MH ACHB” replication
“That’s what I Am” “Bor 51 kKakon” replication
“The Deep Blue Sea” “I'mybokoe cuHee Mope”™ replication
“Our Deal” “Hame cornamexue” replication
“LOL” “Jlero. Onroxnaccuuku. JIroooss” | full transformation
“The Master” “Mactep»” replication

“Words and Pictures”

“JIro60BB B CITOBaxX M KapTUHKAX

partial transformation with addi-

tion
Actions / Thrillers
“The Avengers” “Mcrutenu” replication
“John Carter” “Ilxxou Kaprep” transcription and transliteration
“The Hunger Games” “T'ototHBIC UTPBI»” replication
“Battleship” “Mopckoii 60i»” replication
“Hell or High Water” “JIro0oii 1IeHomn” full transformation
“Dredd” “Cynps dpenn” partial transformation with addi-
tion
“Argo” “Omneparust Apro” partial translation with addition
(explanation)
“Stolen” “Menanbon” full transformation

“Soldiers of Fortune”

“Connmatel ynaun”

replication

“The Ledge” “lLlena ctpactu»” full transformation
“6 Bullets” “6 mynp” replication
“Fire with Fire” “KnuH xnuHoM” replication

G‘Sully’,

“Yyno Ha TyA30HE»”

full transformation

“The Courier”

“Kypl)ep”

replication

“Fortress” “JleTaromiast KpEMoCcTh” partial transformation with addi-
tion
“Hit and Run” “XBaraii u 6eru” replication.
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Continued table 1

“Sofia” “Koa nocrymna — Codus” partial transformation with addi-
tion

“Freelancers” “@punancepsr” replication

“Hacksaw Ridge” “ITo cooOpakeHusIM coBecTH” full transformation

“The Aggressive Scale”

“IIkana arpeccum»”

replication

“The Girl from the Naked Eye”

“OmmoKa TeIOXpaHuTeID)”

full transformation

“Rise of the Zombies” “Boccranne 30MOm»” replication
“A Common Man” “OOBIYHEBIN YETOBEK»” replication
‘The Millionaire Tour” “Typue MunaroHepos” replication

«Chittagong»

«YutTaroHr».

transcription and transliteration

“Tucker and Dale vs Evil”

“YOoliHbIe KAHUKYIIBD»’

full transformation

“The Men Who Stare at Goats”

“be3ymHBII crieniHa3”

full transformation

“Soul Surfer” “Cepdep mymun” replication

“Red Tails” “KpacHbie XBOCTHI” replication
“Moneyball” “Yenosek, kotopbiit uamenwi Bc€” | full transformation
“The Expendables-2” “Heynepxumbie — 2” replication

“Edge of Darkness” “Bo3mesnue” full transformation
“Contraband” “Kontpabanma” replication

“Going Clear: Scientology and | “HaBaxxnenue” full transformation
the Prison of Belief”

“Dragon Eyes” “Oun 1pakona” replication

The results show that the majority of movie titles
preserve their original syntactic structure and lexical
word meanings (80 titles). In most cases the
translators do their best to make film ftitles
recognizable at once by the viewers. It happens when
the title in English vividly shows the message or the
movie plot, thus the original title reflects the idea
implied by the producer. In some cases the translators
have to explain, add or omit the component (15 titles)
to attract the viewers’ attention, to interest the viewer
in the movie. This component helps the Russian
viewers to make their choice of the movie; they get a
better idea of the movie. In 30 cases the translators
used complete replacement of the original titles by
different titles.

They are transformed lexically,
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syntactically, and stylistically. One of the reasons
could be financial. The distributors invest huge
budgets in adaptation and advertising companies of
movies made in the USA. Due to the fact that these
movies are targeted at the mass audience, it is much
more cost-effective, because the advertising costs for
films often make up more than a quarter of the total
budget of the movie. In connection with this
orientation of movies to the Russian mass audience,
the distributors are trying to reach the maximum
audience, for which many movie titles are either
simplified or changed to non-identifiable in
accordance with the realities of the Russian society

and Russian conceptual world view.
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Conclusion

In the research we examined the titles of about one
hundred and thirty American movies and their
variants in the Russian version, identified the features
of these linguistic units translation and the ways of
their adaptation strategy.

Due to the fact that American movies are now
much more interesting to the viewer, they are
widespread and numerous, they have much bigger
budgets and are more focused on both the Russian
film poster and the mass audience in general, more
methods are used for their adaptation, more resources.
In this regard, the adaptation of American movies is
much diverse.

The method of complete rethinking is quite
appropriate, as the semantic and syntactic structure of
the titles of most American movies does not
correspond to the structure of the Russian language.

The importance of implementing the correct
translation of the names of films is extremely
important in the modern film production industry.
Film success depends on the adequate and attractive
film title.
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JINTEPATYPOBEJEHHUE

CHUMBOJIMYECKAS CUCTEMA I1I09MBI A. BJIOKA «/IBEHAJIHATDb»

bozoanosa O.B., 0okmop punonozuueckux Hayx, 6e0yuiuii HaAyuHovlil COMPYOHUK,
Canxm-Ilemepoypzckuil 20cyoapcmeennulii ynugepcumen,

Poccuiickuii 2ocyoapcmeennulii nedazo2uieckuii yHueepcumem

AHHOTANMSI: LeJb CTaThbH C HOBOM TOYKH 3PEHUS — B ONOpPE Ha THOCTUKO-MHUCTHYECKHE MPEACTABICHUS 3MIO0XH, Ha (UIIo-
co(eckue unen B. ComoBeeBa — paccMoTpeTs moaMy A. biioka «J/IBeHannate». B xozxe uccienoBanust BeIABIAETCS GHIOCO -
CKasl TpuaJa, pO’kKACHHas XyI0KECTBEHHBIM CO3HAaHNEM biioka u oTpaskaromias MOAENb 3THKO-3CTETHIECKON MPOSKIIMN HOBOTO
MHpa, 0’KHIaEMOTO M IIPUBETCTBYEMOTO 1MO3TOM. llocTymaTenpHOE IBIDKCHHE K WACATY, K TADMOHHH W COBEPLICHCTBY I
Bbrnoka ocymecTBisieTcs 1Mo CTYMEHSIM: NEepBOPOAHBIN Xaoc — aiTapHasi KEPTBEHHOCTh — XpHCTHaHM3UpoBaHHEIH Kocmoc. B
ornope Ha uneu cuMmBoiniMa B. ConoBeeBa, Ha MUCTHUECKHE HJIEH PO3CHKpPEHIIepCTBa, Ha uaen [lnatoHa o onMBUIM3alMOH-
HOM >KUBOTHOM CYIIECTBOBaHHH 4YeJIOBEUYECTBA bJIOK B I03Me BOIUIOIMIAST HAIEXKIy Ha BO3MOXKHOCTD NPEOOPaKEHUS KKYPHILIBI
B Jie0e/is1», O CIMSHUU PEBOIOLMOHHOrO Hapojaa-pasdoiinuka (12 pa30oiiHHKOB-KpacHOApMEHIIeB) 1 pO3eHKpeliepoBa Xpu-
cTa («B 0€IOM BEHUYHKE U3 PO3»), O CIIASHHOCTH KPACHOTO PEBOJIIOIIMOHHOTO 3HAMEHH U KPOBABOTO MCKYNUTEIBHOTO 3HAMe-
HUA (Yepe3 KEePTBEHHOCTh JIeBBI-OmyiHUIEI). B craThe akueHTHpyercs riryonHa Muctuko-¢gmiocodcekoi yronun bioka u ee
OPTaHWYHOCTh BCEMY TBOPUECTBY BBIJAIOLIETOCS 103Ta-CHMBOJINCTA. MaTepuain cTaTbl MOXKET OBITh HCIIONb30BaH B HAY4YHO-
HCCIIEZIOBATEIbCKON MPAKTHKE, B YHUBEPCUTETCKUX Kypcax PYCCKOH JmTeparypbl XX BeKa, B CHEUKypcax W CeMHUHapax II0
TBOpUeCTBY A. Biloka 1 T03TOB-CHMBOJIMCTOB.

KuaroueBble ciioBa: pycckas nuteparypa Hadaiga XX Beka, mosMa A. bioka «/IBeHaanaTs», MUCTHKO-(QuiIocopckas cuc-

TEMA, CHMBOJIMKA U MOTHBHAas 06pa3HOCTB

Kak u3BecTHO, ¢ caMOro Havyajaa TBOPYECKOrO MyTH XOBHOMY BHYTPEHHEMY CaMOCOBEPIICHCTBOBAHHUIO, B
OIIPEICIISIONIYI0 POJIb B MHUPOMOJICIIUPOBAHIH (POPM HepBYIO Ouepe/ib, OTpasMBIIMECS B TOdMe «J[BeHa-
JTyXOBHOTO cormyMa y Ajiekcannapa bioka urpana ero natey (1918).

IIPUBEPIKEHHOCTD MHUCTHKO-CHMBOJIMCTCKOM HUHTEP- HOHO6HO MHOI'iM CHMBOJIMCTAaM, B ((HBeHaHHaTI/I»
NpeTanuu COOBITHI BceoOIneld U POCCHICKON HCTO- Brok cozmaer mojaens cobcTBeHHON (unocoduun wuc-
pyuHr, CKIOHHOCTb K IO3THYECKOMY HCTOJIKOBAHHIO TOPUH, OHHpanmeﬁCﬂ Ha MUCTHUYECKYIO PCaIbHOCTH
CaKpaJIbHOM CYIIHOCTH BCEUYEIOBEYECKOro OBITHA B JlyXOBHOTO 3HaHMs Hadajna XX BeKa, HEIOCTYIIHOTO
JyXe PO3CHKPEHIIEPOBCKHX (UIOCOMCKUX HCKAHHUN JIOTUYECKOMY IMOHUMAaHHIO, HO OTKPBITOTO ITyOHHHO-
Hayana XX Beka. Kocmorenes u aHTpororenes 0io- My YyBCTBEHHOMY IIOCTHIKEHHIO 1M03Ta. B «J[BeHa-
KOBCKOH MHCTHKO-TIOOTUUECKON (uiiocodpuu onupa- JIIATH» <JIECTHUIIA TO3HAHHU» bBiioka TpaaunuoHHO
JIMCh HA 3HAKOBYIO W TPAJUIMOHHYIO TPHAIY JyXOB- CTPYKTYPHUPYETCS TPEMs 3TallaMU-CTYIICHSIMHU, HO BO-
HOTO BBI3PEBaHMSI W B3pOCICHUS denoBeka. OIHaKo IUTONICHHBIMH YTOHYEHHBIM I0TOM-CHMBOJIMCTOM B
CYOBCKTHBHO-OMOIIMOHANBHAS HACBIIIEHHOCTh TBOP- CBOEOOPa3HOI MHUCTHKO-UPPALMOHATIBHON CHCTEME, B

yeckoil muuHocTu bioka uckama ocoOble oyTu K Oy-
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3BYKax M Kpackax, OTJINYHBIX OT MPEACTaBJICHUI Apy-
TUX NUCATENEH.

B ocnoBannu Bcenennoi bnoka B «/IBeHaguatu»
TPaJULMOHHO OKAa3bIBAETCS Xaoc, cHOPMHUPOBAHHBIN
IUIATOHOBCKMMHU  «TICIIEPHBIMU» OKCIUIMKATaMU —
TbMOM, XOJIOZOM, TE€HSMH, TyMaHaMu. JlJisi CUMBOIU-
CTCKM HAaCTPOECHHBIX, «IIOCBSIIEHHBIX» COBPEMEHHH-
koB bioka maxe 0e3 ymommHaHus nMeHu llmatona
OBLIO OYEBHUIHO, YTO TIEPBBIC YACTH TOMEI (U3 12-TH)
aKTYyalIU3UPOBAIM MOTUBBI HEIPUMHUPUMOro OOpeHHs
NEPBOOCHOB MHpa — SHEPIHU MIJIBI U BUXPSI, MOLIU
X0JIoAAa W JbAa, CTUXUAHON CHJIBI YEPHOrO BETpa U
6emoro cuera. «Yepubiii Beuep. / benbiit cuer. / Be-
Tep, Betep! <...> / Ha Bcem Bboxbem cete!» [1, c.
487]. Ha ypoBHe TiIyOMHHOTO CIOKETa cuctemMa oopa-
30B-MOTHBOB M CHMBOJIMYECKUX IBETOOOPa30B MHBa-
puatuBHO (06€3BapHaTUBHO) BOCIIPOU3BOAUT BHU3Yallb-
HbIEe (DOPMBI COCTOSIHHUS TIEPBOPOTHOTO Xa0ca, ero ap-
XETUIIMYECKU 00pa3, MapKHpOBaHHBIN 3HAKaMU-
CUTHaJIaMH OypH, BBIOTH, METEIH, TITYOHHbI U TEMHO-
TBL

Hyanusm ApeBHMX MHCTEPUI COCTABIISIET OCHOBY
BCeJIeHCKOro Mupo3nanus bioka. Mexay tem nmosma
«/lBeHaa11aThy OPUEHTHPOBAHA MIO3TOM Ha COBPEMEH-
HOCTh ((KWJI COBPEMEHHOCTBIO») M aJpecoBaHa HE
TONBKO (M JaXe HE CTOJIBKO) «IIOCBSILECHHBIM,
CKONIBKO «rpodaHamy». IlepBOpoIHBI MHUCTHYECKHI
XaoC JIOTOJIHSAETCS B MO3ME MPUMETaMHU U IpH3HaKa-
MH COBPEMEHHOM JEWCTBUTENBHOCTH, CHIKEHHO-
OOBITOBICHHBIMU (OPMaMH MPEIPEBOIIOLUOHHOIO H
PEBOJIIOLIMOHHOTO  POCCHHCKOTO  CYIIECTBOBaHMS.
I'Hoctnyeckuit Mud (B 0THON U3 ero gacteid — MU} 0
MEPBOOBITHOM Xa0Ce) 00peTaeT CMBICIOBBIE MOAUDH-
Kallu¥, IOABEPraeTcs peAyKIUU U U3 CUMBOJIMYECKU-
UppeabHON KapTHHBI 00OBITUS TPAaHCPOPMHUPYETCS B

MPEJICTABICHUs] O BUAMMOM M y3HaBa€MOW peasibHO-

CTH, TIOMEUEHHOHN YepTaMH BEIOMOM OBITOBOI COBpE-
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MeHHOCTH. [lycToTa IoucTopuyecKoro (IOpOIOBOrO)
xaoca BOHMpaeT B cebs 00pa3bl-epCOHUPUKAIINN Te-
POEB-TIIOJCH: «CTAPYLIKH», «XOJOKOBY», «PeosT»,
«Oponsru» u Ap. [InaToHOBCKUI memepHslid MUp Ha-
CEeNsIeTCS Y3HABAEMBIMH, «HICHTH(QHIIIPYEMBIMIDY
MpU3paKaMH «CTaporo MHpa» — OypiKyeMm, BUTHEM,
oTioM, «OapbIHelt B kapakyme». «M oyporcyil Ha iepe-
KpecTtke / B BopoTHUK ympsitan Hoc. <...>/ A BOH u
nonrononsid — / CTtopoHKoOi — 3a cyrpo0... / YUto
HbIHUE HeBecenblid, / Toapumy non?» [1, c. 489].
TekcT MapKupyeTcs CHUKCHHOU JIEKCUKOH, TOTOIHS-
€TCS W YCHIMBAETCS WHTOHAIIMOHHO-CTHIIEBBIM PHT-
MOM. ATMocdepa TOJOJHOTO PEBONIOIMOHHOTO Bpe-
MEHH 3a(UKCHpPOBaHA B PEIUIMKE «BCSKUH — pasjierT,
pasyT...» «CoBMELICHHAs» JOMCTOPUYECKAsT U HCTO-
pUUecKas XyJOXEeCTBEHHAsh PeajbHOCTh HACHIIIAETCS
npuMeTaMmu COBPEMCHHOCTH, COUUAJIN3UPOBAHHBIMHA
U TOJIUTU3UPOBAHHBIMU JCTAJIAMH OIIOXU: ILJIaKaT
«Bcs Bnacte YupemutensHomy CoOpanuro!» [1, c.
489].

B orimume OT OCIIOKHEHHOW KOMOWHATOPHKH
CUMBOJIMYECKMX MOTHBOB M 00pa30B, KOTOpBIC Jie-

(1906),

«CHexnoit macke» (1907) wnmu B apame «Poza u

MoOHCTpUpoBan biok B  «bamaraHunke»
kpect» (1912-1913), B «/IBeHaamaTn» mo3t oOpaTmi-
Csl K YNPOIICHHWIO W OTPOIIESHUI0 CUMBOJIOB U acco-
nuanui, «cHusomen Ao canammzanuny (JI. Cunapn),
CO3HATENbHO MpHOMMKAsT OOpa3HOCTh, MOTHBHKY,
CUMBOJIUKY K TPHUBBIYHBIM W 3HAKOMBIM 0Opasiam
COBPEMEHHOCTH, aJIANTHPYS UX K BOCIIPUHUMAIOIIEMY
CO3HAHMIO «T€X, KTO ObUT HuYeM». [ IyOMHYy CHMBO-
augeckux 00060menuit brmoxk wMackupyer uepramu
MIPUMHUTHUBU3MA,

«mIepeoacBacT» B OACKABI

OKpYy-
JKAIOMIeW peaNbHOCTH, 3I000JHEBHOCTH, Y3HABAaEMO-
cTu. B pe3ynbraTe coueTaHue 3JIUTAPHON CUMBOJIMKU
JUIL TIOCBSIIICHHBIX C (opMaMH MPOCTOHAPOIHOM

(moutn  QOJBKIOPHOH) 00pa3HOCTH, IEPEIICTCHUE
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930TEPUUYECKUX META00pa30B C MpHeMaMH OaaraHHo-
ro MBIIIJICHUS TOpokAaeT B mosme bioka asa (u 60-
Jiee) YpOBHEH BOCHPHATHS, MPUBOAUT K nuddepen-
UM TIYOMHHOTO W TOBEPXHOCTHOTO IUIAHOB, K pa3-
TPaHUYCHHUIO «BHYTpPEHHEW» (pabyibl U «BHEUTHETO)
cioxeTa. CHMBOJMKO-MOTHBHAs CTPYKTypa IIO3MBI
CTAHOBUTCSI MHOTI'OYPOBHEBOM, OTpa)karolled CIOXK-
HOCTb W HEOJHO3HAYHOCTH MPOYTEHUS YBUICHHOTO U
YCIBIIIaHHOTO (TIOACMOTPEHHOTO U MOACTYIIAaHHOTO).
[Totomy TtpaguunorHo ((POIBKIOPHO) HETATUBHBIN
SMHUTET «YEPHBIN» O0peTaeT CHHOHUMHYECKH pele-
BaHTHOE (MUCTHYECKOE) 3HAUEHUE «CBATOW» («daepHas
3mobay // «cBsTast 3mobay), TeM caMbiM B (uHane I-it
YacTH BO3Bpallas MOBEPXHOCTHO-CIOKETHOE IMOBECT-
BOBaHHE K CHMBOJHMYECKOMY HAIOJIHEHUIO TTTyOHMHHO
MOJTEKCTOBOM (haOynbl, K 00pa3y HUCXOIHOTO opdhu-
YeCKOro Xaoca, U3 KOTOPOro, 1Mo MBICIH 1103Ta, Ha HO-
BOM 3Tare pa3BUTHs JODKHA POJTUTHCS (TOUHEE — BBI-
cBoOoauThCsl) Muposas yma (B ¢unocodun broka
— Hyx My3bIkn).

Takum 00pa3zoM, nepsopooHblil Xaoc o0peTaeT y
bnoka akTtyanmuzupoBaHHyr (ONH3KYIO U TOHATHYIO
corpaKIaHaMm) hopmy - dhopmy
(npeo)pesontoyuonnozo xaoca, 4epHON OypH U JIbJIH-
croil Betoru. B mpeacraBnennu broka cerogHsmiHssa
0e30BITHOCTB €CTh BBIPAKEHHUE MHCTHYECKOIO X0JI0Aa
U TbMBI, ouxocmu («Juxuii Berep / Crekna rHer, /
CraBuu ¢ nietens / ByiiHO pBeT»), THUIas Oypkyas-
HOCTh — BOIUIOIIEHHE Mpaka Oe3HPaBCTBEHHOCTU H
OJIMYANION MYyCTOTHI: «BOKPYr <...> TOCIOJCTBYET
TbMa <...> Kaxnplil B 3TON TbME y>K€ HE UYBCTBYET
JIPYTOT0, 9yBCTBYET TOJIBKO ce0st omHOTO» («Poccus u
uHaTeumreHms, 1908). O0pa3 «mienyauBoro» ro-
JIOJIHOTO Tica, OJY>KIAOIIEero 1O YIUIAM, BhIpacTaeT
OT pa3MepoB OOBIYHON COOAKU HMJIU BOJIKA («BOJIK I'O-

JIOJTHBIN»), Yepe3 COMOCTABIEHHUE CO «CTaphIM MH-
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pom» («Crapblif Mup, Kak Mec MNapIIMBHIi»), 10
(6e3)rpenenoB BCEICHCKOTO 3J1a.

Muctuieckoe CO3HaHHE IMO3Ta JUKTOBAJIO, YTO B
pe3yabTaTe «OTKPBHIBIIEHCS 3MOXH BHXpEH M Oypb»
HEN30€XHO M CHMBOJIMYECKU 3aKOHOMEPHO [OJKHA
BO3HUKHYTh HOBas HPaBCTBEHHOCTb, POIUTHCA 00-
HOBJICHHBIH Y€JIOBEK, COTBOPUTHCA (COOPraHU30BATH-
CsI) ICKOMBIM M BOXKICJICHHBIN rapMoHmdecknii Koc-
Moc. «llopsimok — KocMOC, B IPOTHBOIIOJIOKHOCTb
Oecropsinky — xaoc. <...> Xaoc ecTb NHepBOOBITHE,
CTUXMIiHOE Oe3Haualue; KOCMOC — YCTPOEHHasl rap-
MOHHUS, KyJlbTypa; U3 Xaoca pokaaercsi kocMoc <...>
n3 Oe3Hauanus cosfgaeTrcs rapMmoHus» («O HazHade-
HUM 103Ta. Peus, mpousHecenHas B Jlome nureparo-
POB Ha TOPKECTBEHHOM cOOpaHuM B 84-10 TOJOBIINHY
cmeptu [Tymkunay, 10 pespans 1921 r.).

Hns broka, yToH4eHHOTO TI03Ta U TIy0OKOro MHC-
TuKa, BormomeHHb Kocmoc ects Mysbika: «Mup
JBIKETCST MY3BIKOH, CTpacThlO, MPUCTPACTHUEM, CH-
JIOH...», «BCSAKOE JBIKCHUE POXKIACTCS U3 JyXa MY-
3BIKH...», «IyX €CcTh MYy3blka» («/HTeIHMreHnus u
peBomonus», 9 suBaps 1918 r.). HeciyuaitHo ctpem-
JICHUE pAcCabiuiams My3blKy TPAAymero (B T.4. My3bl-
Ky PEBOJIOIUHN) CTaHOBUTCA y bioka ¢unocodcekoit
AHTUTE30H K 1Pe000NeHUI0 MUUUHD.

OnHako MOCTHYh MHUPOBYIO TapMOHMIO M paccibl-
marth BCeJIeHCKYI0 My3biky, o bioky-cumBonucty,
MOKHO TOJIBKO Y€pe3 MHUCTUYECKYIO KEPTBEHHOCTb.
[Toromy BTOpOIi 3Tan GIOKOBCKOW KOCMOTOHUYECKOM
cucTeMbl (KaKk Ha YpPOBHE €ro THOCTUYECKOH (HiIoco-
¢un, Tak ¥ B €€ MOITHYECKOW PEKOHCTPYKLIHUH B
«/IBenaamatny») oOpeTaer XapakTep Tparu4ecKHid,
«OKpOBaBJICHHBII.

Eme B 1908 romy Ha coOpanuu Pemurunosso-
¢dunocodekoro obriectsa B mokmane «Poccus u uMH-
TeJUIMreHuus» Bbiok B3bIBall K COMMKEHUIO MHTEIUIU-

TCHIMHU U Hapoda U MMCHHO B IPCOJOJICHUU «BpaX-
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neOHOCTH» U «HETIOHMMAaHHS» BUIET 3aJI0T BEIHUKOH
oynymiHoctu Pycu-Poccun. On dopmynupoBan 6a3o-
BbIe MOHSATHS CBOCH KOCMOJOTHMH: HEOOXOJUMOCThH
npeosiofieHns KOH(IMKTa («HEJOCTYITHOW YepThD»)
MeXIy HapOoJOM M MHTEJUIMTEHIINEH BO UM JIIOOBH K
Poccuu, xoTopasi, ¢ OTHOM CTOPOHBI, BEJJOMa MHTEJ-
JEKTyaabHBIM (MHTEJUIMTHOENBHBIM) ITOMCKOM  IIO-
TPY’)KEHHOW B 3CTETH3M W WHIWBUAYAIH3M WHTEIUTH-
TeHIINHA, C JOPYrod — ToJlaraeTcss M OMUpaeTcss Ha
KpENKHe U 37J0POBBIE HapOIHBIC (CEHCHOENbHbIE) CH-
ne1. briok 3amaBancs Bonpocom: «He obpeden mu yxe
KTO-THOO M3 Hac OECIOBOPOTHO Ha 2ubenvb?» — U ero
OTBETOM CTaHOBWJIOCH TPHU3HAHWE >KEPTBEHHOCTH, B
YaCTHOCTHU — JKCPTBbI HMHTCIUIMICHIMHU, KOTOpas
JOJKHA OBITH IPUHECEHA BO MM CIIACEHUS M YTBEp-
KJICHUS Tpsaymero Benukoro Oymymero Ilopsimka.
HmenHo 3Ty mMuctryeckylo rudens biok u paccmar-
PUBAl KaK <OKEPTBEHHBIM aJITapby, KOTOPBIM IO3BO-
JIAT BBICBO60):[I/ITL HOBYIO OJHEpPruro, AaCT BO3MOXK-
HOCTB pas3jIMTLCA B MUPE€ HOBOMY IYyXY.

Kak yxe Obuto ckazaHo, B moame «/IBeHaanarby»
3aTeKCTOBask MUCTUYECKasi oOpa3HocTh bioka omumpa-
€TCs Ha BOIUIOIIEHHYIO B TEKCTE PEATbHOCTH PEBOITIO-
[UOHHOTO BPEMEHH, TOTOMY 00pa3bl MPOBOAHUKOB K
Muposomy CBeTy penynupyrTCcs, 00JIeKaroTcs B 00-
pas3sl repoeB W3 Hapoja, IBEHAALATH KpacHOapMei-
LeB, HAJCJICHHbIX HAMEPEHHO aKLIEHTHPOBAaHHBIMU
YepTaMmi IIoMagHOCTH. IMEHHO HapoJ — IBMOKYILAs
CHJIa PEBOJIIOLMN — CTAaHOBHUTCS, 10 biioky, eanHoBa-
CTHBIM HOCHUTEJIEM 3BYKOB BCEJIEHCKOW MY3BIKH, OYH-
CTHUTEJIbHOW OypHU-PEBOIIOLHNH.

Hns brioka-cUMBOJIMCTa PEBOJIIOIMOHHBIE OJIEA b
KpacHOApMEWIIEB — TOBKO BU3yallbHas (hopma, HEKUi
TeaTpaNbHBIN KOCTIOM, B KOTOPBIA 00JIadaeTcst Hapoo,
a gepe3 Hero u Pok, Cynn0a, Hem3OexxHOCTE, Bemy-

¥e K Jy4e3apHOMY MHPY W BEYHOH rapMOHHH. 3Ha-

KOM-MapKepoM HpPPaIMOHANBHOW CYITHOCTH TEPOCB-
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KpacHOapMeMIIeB CTAaHOBUTCA MX YUCIIO — CaKpaJIbHOE
12 (uucno Bricmiero CoepieHcTBa, 3HaK KOCMUYe-
ckoii Bonmu m Pazyma, BOILIOIIEHHE NPOCTPAHCTBA U
BpEMEHH, YUCII0, Onaronapss KOTOPOMY HHU3BEpPraeTcs
ThMa HEBEXECTBA, U — KAaK CaMoO€ IIOBEPXHOCTHOE,
9MOJEMaTHYHO Yy3HABa€MOE€ — YHUCIO YYCHHMKOB-
amocTOoJIOB, HOocHTeNel XprcToBa yaeHus: 06 McTune,
00 yrtBepxaeHun boxectBeHHOro Mmpa). biok He
HIeann3upyeT Hapo (B T.4. PEBOIIOMOHHBIA HApPO),
HO HazenseT o0pasbl KpacHOapMeileB >KUBBIMU H
YKU3HEMOJJOOHBIMA YepTaMHu — TPyOOCTBIO, XKECTOKO-
CThIO, Oe3BepueM («B 3ybax — mpirapka, IpuUMST Kap-
Ty3, / Ha cniuny 6 Hamo 6yonoswii mys!» [1, c. 492],
«9x, 3%, 6e3 kpecma! / Tpa-ta-tal» [1, c. 493]), onna-
KO UMCHHO B JCHCTBUSX 3TUX «d8eHadyamu pazoou-
HuK06» BIIOK BHIEN HE0OXOIUMOE YCIOBHE IS OCY-
LIECTBJICHUS] TAPAHTUI HOBOTO MHUpPA, B MX «IBOMCT-
BEHHOCTW» OIpaBJaHUE MPOIUIOT0 M YKEPTBEHHOCTh
HACTOSIIIETO.

Bo BTOpOif YacTu mModoMbI Oeno-4epHbIe BETOO00-
pa3bl IEPBOPOIHOTO Xa0Ca B3PHIBAIOTCS CHMBOJIUKOM
KpPacHOTO — «OTHH, OTHU, OTHW», U 3TO UCKPHI OT IIbI-
rapku, BCIOJOXU OT BBICTpesnoB BUHTOBOK («Tpa-ta-
Ta») U Jaxke Meradopuyeckas HACHILEHHOCTh Ha3Ba-
HUSl «KpACHOU TBapAWN», BAXKIbl aKIEHTUPOBAHHAS
MO3TOM. 3a «MaJbIMU» OTHSIMH OBITOBH3MA HENU30EK-
HO BCITBIXMBAET «OOJIBIION» OUUCTUTENLHBIN TOXKAP —
MHUPOBOH (COLMANbHBI UM HPaBCTBEHHBI OJHOBpE-
MEHHO), TOXap MIACHHBIA M IOXKap cepiua, Moxap
KpoBu: «MbI Ha rope BceM Oypxkysim / MupoBoii mo-
xap pasayem, / MupoBoii moxap B kpoBu — / ['ocno-
v, OmarocmoBu!» [1, c. 495]. bnokoBckas wumes
JKEPTBEHHOCTH HHTEJUIUTEHIMH — «OOpedeHHbIe
CMEPTU» — B IPOCTPAHCTBE «OIPOLICHHOI0» CIOKETa
MO3MBl CMBIKA€TCAd C HJIEeH JKEepPTBbI, NMPUHOCHUMOMU

HapOJIOM, €ro y4acTHs B COBEPIIIAEMOM BEJIUKOM Jeii-

ctBe: «Kak oy Haiu pedsta / B kpacHoit reapauu
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CIyxuThb — / B KpacHO# rBapamu CiykuTb / Byuiny
eonogy cnoxcums! / DX Tbl, rope-ropbkoe...» [1, c.
494].

CroeTHasi HHTPHTa, JBIKYIIUH KOH(DIUKT MTO3MBI
cocpenoTodeH bilokoM — JIOKaNM3UpPOBaH W CKOHIICH-
TPUPOBAH — B TEOMETPUHU «IFOOOBHOTO TPEYTOJIHHU-
ka» «lleTtbka — Banpka — KaTpka». 11 B kauecTBe nei-
CTBYIOIINX JIUI] bJIOKOM CO3HATEeNbHO M30paHbl COIH-
anbHBIE HU3HI — «IypeHb» [leTpka, n3mMeHHnk Banbka
u npoctutyTka Katbka. Biiok HamMepeHHO yXOOuT OT
MOJINTUYECKON AEKIapalud U CTalkuBaeT Banbky u
IleTpky HE B HICOMOTHIECKOM CXBaTKe, a B JIIOOOBHOM
WHTpUTE. «3apsi MepBON JTIOOBMWY» CTAaHOBUTCS MUCTH-
YeCKUM IIEHTPOM II03MBI, B KOTOPOM, IO 3aMBICITY
broka, mepecekaroTcsi U COETUHSIOTCS HAEU KEepT-
BEHHOCTH, UCKYIICHHSI, OOHOBIICHHSI, TIEPEPOIKACHUSL.

OOBIKHOBEHHO HCCIIEIOBATENN OOpalaroT BHUMA-
HHE Ha TO, YTO W3 JBEHAJIaTH KpacHOapMeHIeB
TOJIBKO OAWH Ha3BaH mo umeHu — Iletpka. OpHaxo
cpenu KpacHoapMmeitieB Ha3BaH W AHmpeit («Ctoi,
croit! Anaproxa, momoraii!»), u Banbka, nbo emie He-
JIaBHO OH ObL1 «Ham» («bbUT OH Hail, a craj CoJ-
nmat»). M WMeHa Ha3BaHHBIX TepOeB aKTYyalU3UPYIOT
MHUCTHKO-CUMBOJIMYECKHN YpPOBEHBb IO3MBI, 00pa3bl
KpaCHOAPMEWIIEB  BBIPA3UTENBHO  AKCIUIAIUPYIOT
¢yHKUMHU 1BeHanUATH OMOIEHCKUX TrepoeB-aroCcToI0B
(B T.u. Aunpes, Ilerpa, MBana-MoanHa) wiu aBeHa-
IUaTh QONBKIOPHBIX TepOoeB-pa300MHNKOB.

B konTekcTe OMONEHCKONW CHMBOJIHMKH aroCTOl
[letp mposiBuI €1aGOCTh, COBEPILIMI I'PeX NMpeAaTelib-
CTBa — Kak M npeapekan Mucyc, Tpuxabl OTpeKcs: OT
Xpucra, Ipexie 4eM nporen neryx. B npocrpancTse
modMbl [leThka TOXKE coBepIaeT Tpex — yOWUHCTBO
Karpku. IlpuyeM CHMIITOMAaTH4YHO, 4YTO YOHUHCTBO
Kartpku ciygaitHoe («cropsday»), HE 3aBUCAIIEE OT
IlerpkuHOM BONH, T.C.

POKOBOE€, Ha MHUCTUKO-
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HppalnroHaIbHOM YpOBHE — aJeKBaTHOEe bokecTBeH-
HOMY BMEIIATENBCTBY B YEIIOBEUECKYIO CyABOY.

UccnenoBarenn yxe moaMmeyaid, 4TO 3HAUYCHHUE
WMEHU TepouHH — «4uctas» [2, ¢. 487]. Ho Ooisee
BaYKHO JIpyroe, 4to Kateka — mpocTuTyTKa, T.€. OIya-
Hua. OOpa3 «BaBWIIOHCKOHM OJyIOHHIBD) CBS3aH C
kauroir Otkposennii Moanna borocmosa: «...yBugen
JKEHY, CHIAIIYI0 Ha 3Bepe OarpsHOM, MPEHCIIOTHEH-
HOM HWMEHaMH OOTOXyNbHBIMH <...> S BHmen, 49TO
JK€Ha yroeHa ObLIa KPOBBIO CBITHIX M KPOBBIO CBHUJIC-
teneit ucycossix...» [Otkp. 17: 3-6].

B xpucTtraHCKO# 3CXaTONIOTHH TPaKTOBKa 0oOpasza
BaBHJIOHCKOH OJyZAHHIIBI TIOJTUCEeMaHTHYHA [3, €. 121-
32]. Ho omHo u3 HamboJiee pacnpoCTPaHEHHBIX TOJI-
KOBaHUH — 3TO BOCIHpUsATHE o0pas3a ONyJHHIBI Kak
CHMBOJIa CTpaHbl, HApoAa, Topona (Hamp., BasuioHa,
Hepycanuma, Puma, MoCKBBI U Jip., IIUpe — LapCTBa
AHTHXpHCTa), OTBpaTHuBIIErocs oT Bepsl U bora.
Nmenno takoBeiM «1apcTBoM» («CB00OIa, cBOOO A, /
9x, 3x, 0e3 kpecral», «3Ix, 3x, 06e3 kpecral» [1, c.
496]) u mpeactaer y bnoka coBpemenHas Poccus,
obutast Cesatast Pych. Tonbko «HakazaHue» («BO3MeE3-
mue») — T.e., o bioky, npuHeceHue XepTBBI — CMO-
xeT o0HoBHUTH Poccuro-Pych, naTh eii HOBBIE CHUTBI,
Bo3pouTh. [loTomMy mpu3siB kpacHoapmeiineB — «To-
BapuIll, BUHTOBKY Jepu, He Tpych! / [lanpHem-ka
nyneit B Cesaryro Pyce!» [1, c. 498] — tonpko Ha
BHEIIIHEM, TIOBEPXHOCTHOM «CIO’KETHOM» yYpPOBHE 3BY-
YUT [UHUYHO, CTPAllHO M aHTUNATPpUOTHYHO. Ha
YpOBHE XK€ BHYTPEHHEH MUCTHUYECKOW «(palOyIbHOM
ceMaHTHKH TI03MBbI CBsitast Pyck donoicna Ovims pac-
IsATa 3a TPEXU, BO UMsS MCKYIUICHHS TPEXOB MHOTHX,
criaceHus: M TpeoOpaxkeHHs. PHUTyanbHO yMepeTb,
9TOOBI BO3POIUTELCS OOHOBICHHOM.

Penuruno3no-mMuctrdeckoe cOOBITHE B TIOAME 00pe-
TaeT aKTyaJIM3UPOBAHHEIN 0OJWK. MUCTHYECKUHN BBI-

CTpeJ, KOTOPBIM MOJKeH OBITh HaIlpaBIE€HHBIM Ha
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Cearyto Pycs, B atmMocdepe necakpanuzanuu u OaHa-
JU3alKU TOBEPXHOCTHOTO CIOKETa MOAMBI, OKa3bIBa-
eTca obpameHHbM K Katpke-Onynuune, k npodaHu-
poBaHHOMY 00pa3y-3aMecTUTeNI0, K «OamaraHHoOn
Kykie». Mertadpusndeckass cMepTh O0eCCMEpTHOM CO-
noBbeBckoit Codum-Poccnn npencraer y bioka B 00-
pase mammedl Ha caMoe IHO OJNyAHHUIBI, >KEPTBEH-
HOCTb KOTOPOH MOCITYXHUT BOCKPECEHHIO.

B xayectBe Kapwl, nocruriieil BaBuioHcKyro
omynauity, B OtkpoBennu Moanna borocnmoBa Ha3bi-
Baercsi oroub [Otkp. 18: 7-8]. bmox pemyumpyet
(KOHBEpTUPYET) «OTHEHHYIO TEMy», W OTHEM, J0C-
turmmM ~ Onynauny  KaTbKy, cTaHOBHUTCS — Iyns
(«B3Bomu xypok!.. / Tpax-tapapax!», «Tpax, Tapapax-
Tax-Tax-Tax-Tax!»), B KOHEYHOM CUETE TOXKE «OTOHBY
(«Kpyrom — oenu, oenu, ocnu... | Onneds — pyoicetinvle
pemuu...» [1, c. 491]). T.o., mo bnoky, Karbka — ruia-
TOHOBCKHI «()EHOMEH», «TeHb Ha CTEHE», UCKaKEH-
Has cymHocTh. CBaTas Pych — «HOyMeH», apxeTu,
TPaHCICHJICHTHAsI CYIIHOCTb, OKHJAOIIasi MOCTHKe-
Hus. [loromy oGpa3 Gmyanuiel Kateku HanmeneH sip-
KAMH  XapakTepPOJIOTUYHBIMUA YepTaMH-3IUTETaMHU,
KOTOpbIE CTPYKTYPHO U CEMaHTHUYECKH OJIN3KH OIpe-
JeJIeHUsIM, JaHHBIM 1103ToM Pycu: Pycek «koHmoBas»,
«m30sHAT» B — «moacmo3anas» [1, c. 497], Karpka —
«3I10pOBas», «CBEXas», CTpacTHas, KKypHOCas» U —
«moacmomopnenbkas» [1, c. 494]. U B sroil «raii-
HOW» MapajuleNu, penpe3eHTupoBaHHON biokowm, 06-
pa3 «Katbku-n1yphl» B UTOr€ IPOYUTHIBACTCS TITyOHH-
HO-IIUPOKO — U Kak o0pa3 Poccun, u xak oOpa3 amel
Cepaua, u Kak BeIcBOOOKgaromasics Muposas lyma.

KeprBa B oOpasze Katpku cimyuaiiHa, «JeBKa» 3a-
rybiena «cropsida». OaHako «0ecTonkoBbii» [leThka
Myd4aeTcsi BUHOM, CTpajaeT, OIJIaKUBAeT, BCIIOMUHA-
eT: «OX, TOBapHIH, POAHEIE, / DTy AEBKY S TIOOHIL...»

u «3arybui s, 0eCcTONKOBBIH, / 3aryoun s cropsua...

ax!» [1, c. 498]. U psaom ¢ 00pa3oM «OJIyaHULIBD
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BO3HUKAaeT 00pa3 «yOuHIbD — «OeqHBIN YOuiiay, Kak
CKa3aHo B Tekcte bioka — co Bcell HECOMHEHHOCTBIO
MOPOXK/asi aJuTIO3HI0 K CaKpalbHO-MUCTUYECKOH OHnO-
JCHCKOW mape «OmymHuia u yowuiina». YKurehckuid
«TIO0OBHEIN TPEYTOBHUK» TPAaHCHOPMUPYETCT B OH-
TOJIOTHYECKUH «BEUKUA TPEYTOJIbHHUK» — pa30oii-
HUK-<yOHHIIa», KePTBa-«OIyAHHUIIA» U allOCTOIHCKOE
OTKpOBEHHUE.

Ha »tom »3Tame cuMmBonMuecKass KOJOPHUCTHKA
Kpacuoeo (ToXxapa, OTHs, 3apeBa, PacCBETa) TOTIOTHS-
€TCs W HAaChIACTCAd KpPOBAGbiM OTTEHKOM (KpOBH,
JKEPTBBI, WCKYIUICHUs). BTopoi sTam OJIOKOBCKOTO
«BOYENIOBEUCHUS» O0peraeT adpucC  CBAMIEHHOTO
JKEPTBEHHOTO anTaps, He 3acloHsAoulero mnadoca
cBepLIacMOU oyuUCmumensbHol, o buoky-
CHUMBOJIUCTY, peBojronmu. [loTomy Tpertmii stam 00-
perenus MupoBoii 'apMoHuy, ele He TOCTUTHYTBIMH,
elle pacTBOPEHHBIH B TymaHe, obnekaercsi biokoM B
XPUCTHAHM3UPOBAHHBIE — EIMHCTBEHHO JOCTYITHBIC
MOHMMAaHUIO TPAJAULMOHHO BEPYIOLIETO IPOCTOIIO-
JUHHOTO PYCCKOTO Hapojia — 00pa3bl, B YaCTHOCTH — B
oOpa3 Hucyca

Xpucra. CtpykTypHO-

KOMIIO3UIIMOHHAs BEKTOPHOCTh MO3MBI OTpPaKaeT
MyTh BOCXOXKIEHHA OT Xaoca K KOCMocy, OT Oecro-
pfiAKa K TapMOHHH, OT O€3HPAaBCTBEHHOCTH K BBICOKO
Pa3BUTOMY YEJOBEKY Oyayliero, K BbICIIEMYy abco-
0Ty, K Ucycy Xpucty «B 0e10M BEHUHKE U3 PO3».
Kax wn3BectHo, BomomeHneMm cakpainbHoro Cas-
Toro Jlyxa B MUpOBO#i 330Tepuke Obi Mowuceii, Co-
aomoH, IIudarop, Kopuenuii Arpunma u MH. 1p. B
noxnane «Kpymenun rymanusma» biok npemmaran
CBOM BapmaHT — YenoBeK-ApTUCT, TBOPEI U XyIIOXK-
Huk. O HeM roBopui: «Bo3BpaTuTh JH0ASIM BCHO I10JI-
HOTY CBOOOJHOTO MCKYCCTBa MOXET TOJIKO BEJIHKas
U BceMupHas PeBomronys, KoTopast pa3pyliuT MHOTO-
BEKOBYIO JIOKb LIMBWIM3ALMK U IIOAHUMET Hapoj Ha

BBICOTY apmucmuyecko2o uenogeyecmeda <...> ITO
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OyzeT yxe He CaMOJIOBOJIbHOE HUYTOXKECTBO; 3TO Oy-
JIET HOBBIM YEJOBEK, HOBAas CTYNEHb K apmucmy»
(«HckycctBo u peomrouust (Ilo moBogy TBopeHwms
Puxapna Baruaepa)», 12 mapta 1918 r.). Mexnay Tem
o0pa3 YenoBeka-AprtucTa ObUT TPYEH AJIST HHTEPIIpe-
TalUd ¥ MOHMMAaHHUS «MacCOBBIM» uuTaresneM. biok
K€ CTPEeMWJICA K HM3BECTHOH OTKPBITOCTH TEKCTa U
HOJ/IEPKUBAJl YPOBEHb JOCTYHMHOCTH IT03MBI HE TOJIb-
KO IOCBSIIEHHBIM, HO U mpodanaM. B stom cmeicie
CIITy?T XpucTa Ooiee APYyrux 330TepUIEeCcKHX o0pa-
30B CHHTE3UPOBaJl B ceOe OOLUIHOCTh CUMBOIMYECKUX
INPOYTEHUH U COOTBETCTBOBAI MOHHUMAHHUIO KaK «HH-
30B», TaK U «BEpXOB». I[103TOMy B JHEBHUKOBOHU 3a-
nucu ot 10 mapra 1918 roga ormevan: «Eciu Obl B
Poccun cymiecTBoBasIO JNEHCTBUTENIBHOE JTYXOBEHCT-
BO, a HE TOJIBKO COCJIOBHE HPABCTBEHHO TYIIBIX JIFO/AEH
JIyXOBHOT'O 3BaHHS, OHO OBI JIaBHO “yusi0” TO 00CTOSI-
TETLCTBO, UTO “XPHUCTOC ¢ KpacHOTrBapaehamu’...» O
HOBOM XPHCTE, TBOPLE U apTUCTE, bJIOK AyMain Hanu-
caTh IbeCy (3aMUCh-TIPOCIEKT B THEBHHUKE OT 7 SHBA-
psa 1918 r.) — OH «HEe MyX4HHA, HE KeHIUHa», «u-
CyC — XYJTOKHUKY.

Muctuk u cuMBoaucT biok oOpaTuics K 3HAKO-
MoMy 00pa3y Xpucra, HO HHHOBUPOBAJI €ro, IpUYeM
HE Ha TIOBEPXHOCTHOM clioBecHO-Bu3yasnbsHoM (Mcyc /
Hucyc), a Ha CyIIHOCTHO-CEMaHTHYECKOM YPOBHE.
brokoBckuii paHHuii MucTHueckuii obpa3 Pamocts-
Crpaganue (npama «Po3a u kpect») B «/IBeHagmaTn»
TpaHchopMupoBaicss B oOpasz-moHatue Panocts-
PagocTh, W Kak cleicTBHE OKa3bIBAICS BOILIOLICH-
HBIM B 00pa3e 3HAKOMOI'O «apXETHUIIHYECKOT0» XpH-
CTa, HO JIMIIIEHHOTO TEPHOBOTO BeHIa cTpananus. O0-
HOBJIEHHBIH XPHUCTOC OCEHEH OENbIM BEHYHKOM W3
pO3, cMbIKasg B ce0e Kak XPUCTUAHCKYI0 CHMBOJIKKY,
JOCTYIIHYIO Hapofy, TaK 1 OCBOEHHYIO IOCBSIIEHHbI-
MHU po3eHKpeuiepamu cuMBoJIMKY Po3sl 1 Kpecta. Ha

CUMBOJIMYECKOM yPOBHE 3HAMs B pykax XpHuCTa cTa-

50

HOBWJIOCH 3HAMeHueM TIPHONMKAIOIIETOCs MPOIBeTa-
HUS U TrocrojcTBa HapctBus ['apmonuu u My3bIkH,
KOTOpOE JieJesyla UCIIOJTHEHHAass MUCTUKY AyIIa CUM-
BojaucTa bioka.

s MECTHYeCKW HAcTPOSHHOTO bioka He OBLIO
MIPOTUBOPEYHS B TOM, YTO €r0 JBEHAJIATh KpacHoap-
MeiineB aMONMBaJIEHTHBI — OZTHOBPEMEHHO U allOCTOJbI,
U pa30OWHWKH M YTO, C OIHON CTOPOHEI», OHH «0e3
KpecTay, UIyT «0e3 UMEHH CBATOrO», a C IAPYyroil — B
HX PEYH C 3aMETHBIM IOCTOSHCTBOM 3BYy4HT «I'ocmo-
i, OmarocioBu!», «Ymokoit, ['ocogn, mymry paOsvi
Tsoes!», «Ox, mypra kaxasi, Crace!» u ap. [1]. «Pe-
BOJIFOLILOHHOE» HacTodulee A1 bioka — BaxkHast cTy-
NEHb PEMTHO3HO-MUCTHYECKOTO COOBITHA, HO 3TO
JWIIb TPOMEXYTOUYHBIH «OHUIOJIIPHBIHY» 3Tal, KOTO-
phIii BOUpaeT B cedst 4aCTUYHO pa300HHUYBE MPOILIOe
U OJHOBPEMEHHO MPOOYXKIAIOIIEECs] CBITOE U CBET-
noe Oynymee. [ToroMy «kpecT Haja BBIOTON» U3 Apa-
M1 «Po3a 1 Kpect» B moame «/[BeHannare» mo3tude-
CK{A JIOTUYHO M MHCTHYECKH MOTHUBHUPOBAHHO TIpe-
BpaIaeTcs B «KPOBaBbIH (Iiar» Hajl BEIOTOI0, OTTEHSIS
MOTHUB CBSTOW IKEPTBEHHOCTH U TPEOOpaKEHUs.
«Bnepeau — ¢ kposasvim rarom, / U 3a BerOTOH He-
BUIUM, <...> B benom eenuuxe uz poz /| Buepenm —
Hcyc Xpucmoc» [1, c. 502].

Taxum 00pa3om, B CI0)KHOW W HEOAHO3HAYHOH IO-
THYecKor obpasHocTH biok Bomoman B mosme
«/lBeHaauaTe» COOCTBEHHBIH, OYEHb JIMYHOCTHBIN
BapHaHT KOCMOTOHHMYECKOH CHCTEMBI, CBO€OOpa3HOe
($rI10cOPCKO-IO3ITHIECKOE MPEACTaBICHUE O IMYTIX
JocTtmxkeHnsa TopkectBa KocMoca m Bouapenus Mu-
poBoii [dymu, B koHeuHOM utore — {yxa My3biku. B
MOHUMaHWKU MHUPOBOW acTpajbHON YTONHH, KOTOPYIO
MOJIeJIUpoBall BiloK, MpUHIMIINAIBPHO Ba’KHBIM SIBIIS-
JOCH  TO, YTO TO3T OBUI ~ CHUMBOJIUCTOM-

posenkpeiitiepoM. CeTh CHMBOIIOB, PENpPE3eHTHPYIO-

X MUCTHYECKHE TIYyOMHBI (WM TOYHEEe — BEPIIH-
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HI)I) MMO3THUYCCKOro MpOCTpaHCTBA ((HBeHaI[LIaTI/I»,

3HaMeHyeT co00i YHUBEPCANbHYIO CUCTEMY MUCTHKO- JlutepaTtypa

UpPpAIMOHANBHHBIX MPOLECCOB 3BOJIIOIMOHUPOBAHUS 1. brok A.A. Cobpanue counnenuii: B 8 (9 mgom.) T.
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SYMBOLIZM OF THE POEM BY A. BLOK “THE TWELVE”

Bogdanova O.V., Doctor of Philological Sciences (Advanced Doctor), Leading Research Officer,
St. Petersburg State University,
Russian State Pedagogical University

Abstract: the purpose of the article from a new point of view is to consider the poem "Twelve" in the context of Gnostic-
mystical representations of the era, the philosophical ideas of V. Solovyov. The text reveals the philosophical triad which was
born by the artistic consciousness of A. Blok and reflecting the model of ethical and aesthetic projection of the new world,
expected and welcomed by the poet. The progressive movement to the ideal, to harmony and perfection for A. Blok is carried
out on the steps: the primordial Chaos — the altar sacrifice — Christianized Cosmos. Based on the symbolism of V. Solovyov,
on the mystical ideas of rosicrucians, on the ideas of Plato about decivilization animal existence of humanity — the poem em-
bodies the hope for a transfiguration of the world. A. Blok looks forward to the opportunity of transformation “hen” to” swan”,
to unite the revolutionary people’s army (12 of robbers-red army officers) and the rosicrucian’s Christ (“the white crown of
roses”), to match the revolutionary red banner and the bloody redemptive signs (through the crucifixion of the virgin-whore).
The article emphasizes the depth of the philosophical utopia of A. Blok and its organicity to the entire work of the poet.

Keywords: russian literature of the early twentieth century, the poem by A. Blok “The Twelve”, a mystical-philosophical

system, symbolism and motif imagery
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